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CADENTIAL VARIANTS IN 0 ADMIRABILE COMMERCIUM
This appendix catalogues cadential variants (Qcti in the motets of the 0
admirabile commerciurn cycle as a representation of the range of such options
available within the basic cantizans/tenorizans/basizans framework outlined in the
tables of Appendices 2 and 3. Headings above individual examples below highlight
the stylistic differences in these cadences.
Cadence types in 0 adniirabile commercium
a. Simple cadence to unison
Eccemaria,bs 15-16
b. Simple cadence, new point of imitation begins on cadence note
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c. Simple cadence, sixth rather than usual fifth or third above in inner voice
Rubum quem viderat, bs 36-41
d. Simple cadence, substituting basizans for tenorizans
Ruburn quem viderat, bs 1-7
e. Formal cadence followed by 'evaded' cadence in bassus
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f. Ornamented formal cadence ('under-third'cadence)
Rubum quen, viderat, bs 5-6
g. Formal cadence, new point of imitation overlaps creating effect of 'evaded'
basizana
Quando natus est, bs 48-50 Germ inavit radix Jesse, bs 17-20
Ecce maria, bs 35-7
1A
g
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h. Formal cadence, new point of imitation enters at cadence a fifth below
Quando natus est, bs 63-5
i. 'Mi' cadence to a fifth with tenorizans motion only and usuJ bassus motion
to a fifth below.
Quando natus est, 69-71
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j. Cadences in paired voices (first cadence of each pair delayed and weakened by
suspension in non-cadence voice)
0 admirabile com,nercjum, bs 4 1-4; 0 admirabile conimercium, bs 77-9
k. Basizans interrupted at point of cadence to begin new point of imitation on
cadence tone
0 admirabile commercium, bs 63-4
1. Series of cadences in paired voices ascending through the texture: S/B; SI!'; S/A
0 adrnfrabile commerciurn, bs 47-54
A-1
'3
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Internal closure lacking stereotypical cadential motion
a. Only one voice with cadential pattern; caesura on fifth
Quando natus est, bs 33-5
b. Caesura in outer voices
Rubum quem viderat, bs 12-15
c. Formal cadence, followed by repeated voice pairs in thirds concluding with a 'Mi'
cadence to D in the bassus, with the lower fifth motion transferred to the altus
Gernzinavit radix Jesse, bs 39-48
1£
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Cadential extensions at the end of 0 adinirabile conn,erciun niotets
a. 0 admirabile commercium, bs 96-104
Al
b. Quando natus est, bs 75-73
-I I
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C. Rubum quem viderat, bs 5 6-64
d. Germ inavit radix Jesse, bs 5 2-67
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e. Ecce maria, bs 56-74
APPENDIX 2
CADENTIAL PROFILES OF MOTETS DISCUSSED IN CHAPTERS 4 TO 6
This appendix contains tables which outline the cadential profiles of each of the
motets discussed in Chapters 4 to 6. The tables are grouped by tonality and final.
Each table is headed thus: A2.Number.Tonality(Final).' Motets are ordered within
the tonality alphabetically by the first words of the prima pars or the first motet in a
cycle.
Key to tables:
Bar = bar number in Werken unless another edition is indicated with a footnote
Cadence tone = pitch on which cadential pattern concludes. When cadence is to an
interval other than an octave or unison, the pitches on which cadencing voices
conclude are listed: e.g. A/C indicates a caesura on a third. When the cadence tone is
supported by some other pitch in a lower voice (usually a third or fifth below), the
supporting pitch and voice carrying it is given in a footnote. Parenthesis are used to
indicate 'weak' cadences. Brackets connect cadences that represent repetition by voice
pairs. Downward arrows indicate paired cadences in which the first leads to the
second, usually through an overlap of paired voices.
Type = F = formal; S= simple; addition of 'U' indicates 'under-third' ornamentation;
'0' indicates an 'octave leap' cadence.
Cantizans I Tenorizans / Basizans: The voice performing the stereotypical cadence
function is indicated as follows: S = superius; A = altus; T = tenor; B = bassus; Q
quinta vox; 6 = sexta vox; CT = contratenor. B4 represents 'plagal' motion in the
bassus. Brackets connect paired voices. Parenthesis indicate an interruption to the
cadential pattern in that voice. Arrows are used to indicate cadential function moving
between voices.
Other voices participating in a cadence which lack the stereotypical cadential
pattern.
Bold horizontal double lines indicate the division between partes of a motet.
Significant interior divisions are indicated by lighter horizontal double and single
lines. Shading highlights cadences or series of cadences discussed in the text.
Additions to the left of the table give text incipits, mensurations, verses, and so forth,
as referred to in Chapters 4 to 6.
332
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Table A2.1.Re(G): Ave Maria ... benedicia tu in mulieribus
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
7	 B	 F	 S	 T
12	 G	 Fu	 A	 B
16	 IG	 F	 (A	 B
19	 LG	 F	 S	 T,	 (B)
22	 IBb	 F	 (T	 B
24	 LBb	 F	 S	 A)	 B'
(25)	 (D)	 S	 (A)	 B
30	 D2	 F	 S	 A
42	 G	 F	 S	 t	 A
(45)	 1(D)	 S	 (s	 T
(47)	 ID	 S	 LA	 B)
(49)	 ID	 S	 (T	 S'
(52)	 LD	 S	 A	 B1
58	 A4	 F	 S	 T	 AB
661	 (	 F	 S	 T	 B•	 A
tOver G in the altus.
2Cadence is over a Bb in the bassus.
3Cadence is over a G in the bassus.
4Cadence is over a D in the bassus, and altus also cadences to d, so there is slight ambiguity about
cadence tone here.
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Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
6	 1D	 S	 S	 A
11	 ID	 S	 T	 B
15	 IG	 F	 S	 A
18	 LG	 F	 T	 B
24	 D/F/A	 SAB
28	 G	 F	 T	 B
32	 G	 F	 S	 T
36	 D6	 F	 S	 A	 ________ ________
40	 ID	 F	 T	 B
45	 ID	 F	 S	 A
47	 IG	 S	 B	 T
51	 LG	 S	 A	 S
54	 DIF	 S	 S	 B
57	 D	 A	 B
63	 F	 F	 A	 T
66	 IG	 F	 S	 B
70	 F	 A	 T
73	 ID	 S	 T	 B
77	 Li	 S	 S	 A
81	 0	 F	 S	 T
87	 F	 F	 A	 B
93	 G	 F	 S	 T	 B—*T
97	 D	 S	 T	 B
101	 F	 A	 B
104	 D	 F	 S	 A	 B
108	 G	 S	 A	 S	 T
114	 F8	 T	 SA
125	 G	 _______ _______ ________	 B4	 SAT
5Over G in the tenor.
6Over Bb in the bassus.
7Over F in the bassus.
8Over D in the bassus.
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(Table A2.2 cont.: Ave Mans Stella, secundapars	 ________ ________
V
	 130	 ID	 S	 S	 A
134	 ID	 S	 T	 B
139	 G	 F	 S	 T	 B—,T
146	 F9	 F	 A	 T
149	 C	 S	 S	 T
150	 G	 S	 _________	 A
VI
	
158	 D	 F	 A	 B
160	 G	 F	 A	 T
167	 F10	 F	 S	 T
170	 IG	 F	 B	 T
173	 F	 A	 S
VII
	 176	 ID	 F	 T	 B
180	 LD	 F	 S	 A
183	 C	 F	 S	 T	 B—IT
185	 ID	 S	 S	 A
187	 ID	 S	 T	 B
190	 F	 F	 B	 T
194	 G	 F	 S	 T	 B—,T
196	 Di.	 F	 T	 B
199	 G	 S	 S	 T	 B	 A
9Over D in the bassus.
10Over D in the bassus.
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Table A2.3.Rc(G): Domine non secundum peccata nostra
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Other
tone
10	 G	 F	 A	 S
13	 F	 F	 A	 S
17	 G	 F	 S	 (A)
21	 Bb	 F	 S	 (A)
27	 G	 F	 A	 S
30	 G	 F	 A	 S
34	 Bb	 F	 S	 A
46 -	 F	 A	 S ____ ____
II
	 62	 G	 F	 B	 T
73	 G	 F	 T	 B
88	 F	 F	 B	 T	 _________________
108	 Bb	 F	 B	 T	 ____________
m
	 1141 Bb	 s	 T	 B	 SA
1211	 G	 S	 T	 B
125L
	
G	 F	 S	 T	 B	 A
Iv
	 133	 D'1	 F	 S	 A
136	 D'2	 F	 A	 T
139	 D	 F	 T	 B
143	 D	 S	 B	 S
151	 A'3	 F	 S	 T
157	 C	 S	 S	 T	 B
164	 G	 S	 B
178	 D	 F	 A	 B	 S
191	 F	 F	 S	 I	 B	 A
196	 G	 F	 T	 B
200	 G	 F	 S	 A
208	 G	 F	 S	 T	 B
214	 Bb	 F	 S	 I	 B	 A
222	 G	 S	 T	 B
244	 G	 F	 S	 T	 B	 A
11Over a Bb in the tenor.
32Over a B' in the bassus.
13Over a D in the bassus.
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Table A2.4.Re(G): Ecce tupulchra es
Text Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Other
tone
1:15 6	 G	 F	 A	 B
10	 G	 F	 S	 T
is	 G	 F	 B	 T
19	 G	 F	 S	 T
16	 23	 F	 S	 A	 B	 ST
29	 D	 F	 S	 T
17	 34	 D	 S	 S	 A
39	 Bb	 F	 T	 B
44	 G	 F°	 S	 A	 T
46	 G	 F'	 A	 B
11:1 [(47)	 G	 S	 B	 T
(49)	 G	 T
L5o	 G	 S	 S	 A	 (B)
52	 G	 S	 A	 S
55	 G	 F	 B	 S	 (1)
57	 G	 F	 S	 A	 B
2	 60	 G	 F	 A	 B	 T
63	 D	 F	 A	 B
64	 D	 F	 S	 B
67	 D	 F	 T	 B
69	 Bb	 F	 A	 B
71	 Bb	 F	 ,
4	 75	 F	 F	 A	 T
78	 F	 F	 B	 T
84	 D	 F	 A	 S
5	 88	 G	 F	 T	 B
91	 D	 S	 A	 S
[95	 D	 F	 A	 B	 ST
L97	 G	 S	 S	 T	 A
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Table A2.5.Re(G): Honor, decus, imperium
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
5	 G'	 F	 S	 T
8	 D15	 F	 S	 T
15	 G	 F°	 S	 T	 (B)
19	 G	 F	 S	 T	 B	 A
14Over E-flat in bassus.
15Over B-flat in bassus.
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Table A2.6.Re(G): Illibata Dci Virgo nutrix
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Caesura
tone
6	 IG	 SU	 S	 CT!
12	 LG	 S'	 CT2	 B
18	 G	 S	 CT!	 B
28	 G	 F	 S	 CT!	 B
37	 G	 F	 S	 CT!
42	 (Bb)	 F	 B	 (CT2)
46	 G	 F	 S	 CT!	 ________ ________
52	 (G)	 S	 S	 CT2
57	 (Bb)	 F	 S	 (CT!)
59	 G	 F	 S	 CTI
60	 (D)	 F	 (CT2)	 CT2
61	 (D)	 F	 CT!	 (S)
62	 D	 F	 CT!	 (S—CT2)
64	 Bb	 F	 B	 CTI
66	 D	 F	 CT2	 S
70	 G	 F	 CT!	 S
72	 G	 F	 S	 CT!	 ________ ________
77	 D	 F	 CT2	 S	 B
78	 D	 F	 S	 CT1	 B
79	 D	 S	 S	 CT2	 (B)
81	 G	 F	 S	 CT2	 C1F1,B	 T
II




98	 G	 F	 S	 CT2
106	 G	 S	 S	 T1	 T	 ________
112	 G	 F	 S	 CT2	 T
124	 G	 S	 S	 CT2	 T	 ________
128	 G	 S	 CT!	 B
132	 G	 S'	 S	 CTI	 B
136	 D/F#/A	 S,CT2,B
140	 G	 F	 S	 CT!	 B	 _______
146	 D	 F	 S	 CT!	 T
152	 G	 F	 S	 CT!	 'T,B	 _______
158	 D	 F	 S	 CT!	 T
164	 G	 F	 S	 CTI	 T,B	 _______
170	 D	 F	 S	 CT1	 T
176	 G	 F	 S	 CTI	 T,B	 ________
182	 D	 F	 S	 CT!	 T
188	 C	 F	 S	 CFI	 T,B	 _______
192	 G	 S	 S	 CT!	 B	 CT2,T
Double lines mark mensural division of ostmato.
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Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Other
tone
11	 C	 F	 S	 A
17	 G	 F	 - S	 T	 (B) _____
23	 F	 F	 A	 S
27	 G	 F	 S	 A
31	 C -	 F	 S	 T	 (B)	 _______
35	 (D)	 S	 A	 B	 ST
41	 G_	 F	 S	 A	 B _____
48	 Bb	 F	 A	 B
52	 G	 F	 S	 A	 B	 T
55	 G	 F	 S	 A	 B	 T
70 G_ ____ ____ ____ - AB
77	 (D)	 S	 TB
80	 C	 F	 S	 A	 B	 T
83	 C	 F	 S	 A	 B	 T
92	 Bb	 F	 T	 B	 A
95	 G	 •S	 T	 B	 A
97	 C	 S	 S	 T ____ A
105	 G	 F	 S	 A	 B	 T
109	 Bb	 F	 S	 T
112	 G	 S	 A	 B
116	 C	 F	 S	 T
120	 C	 F	 A	 B _____ _____
127	 B'	 F	 A	 B
129	 BB	 F	 S	 T	 B	 A
137	 G	 F	 S	 T
140	 G	 F	 A	 B
143	 Gext ________ ________	 T	 BA	 SA











2.7 cont.: In exitu Israel, secunda pars) _________ ________ ________
150	 Bb	 S	 S	 T	 B
155	 G'6	 S	 T	 B
158	 (D)	 _________ _________ _________	 B	 S
164	 Bb	 S	 T	 B
174	 (D)	 S	 A	 B
175 _________	 S	 (S)	 T	 B	 _________
179[ Bb	 F	 S	 A
183 L G	 F	 S	 A	 ________ _________
187 [ (AJC)	 AB
193J D	 S	 T	 B	 ____ A
202	 (C)	 S	 T	 B
206	 G	 F	 S	 A	 T°
209	 C	 F	 S	 A	 B	 T
218	 D/A	 TB
222	 D	 S	 S	 A	 (T)
226	 C	 S	 S	 A	 B	 T
229	 AJDIE	 T	 SAT
245	 D	 F	 A J (S)	 (T—*B) ________
251	 D	 SATB
254	 D	 S	 A	 B
256	 A	 S	 S	 T
258	 G	 S	 S	 B	 AT
260	 G	 S	 S	 ________	 B	 AT
267	 D	 S.	 T	 B	 S
270	 C	 S	 T	 B
272	 G	 S	 S	 A
275	 D	 S	 T	 B	 A
278	 (D)	 B4	 ST
280	 A	 ________	 ________ B4	 SAT
'6syncopated motion is to D in altus.














L2.7 cont.: In exit U Israel, tertia pars)	 _________ ________ ________
290	 G	 F	 B	 A
295	 C	 F	 B	 A	 _______ _______
299	 D	 S	 T	 B
302	 A	 S	 S	 A
306	 D	 S	 B	 T	 _______	 SA
311	 D	 S	 A	 B	 [	 ST
3181 C _____ _____ _____I ____ ST
3201
	
A	 S	 A	 B
323 I DIF/A	 ST(B)
3271	 D	 S	 T	 S	 B	 A
334	 D	 f	 T(B)
337	 GIB/D ]________ _______ ________	 B	 ST
348	 D	 _________ _________ _________ ________ SATB
354 1 BfD	 STB
3601	 C	 S	 S	 A	 B	 T
372 _______	 S	 S	 A	 B	 I
376[ Bb	 S	 A	 B
3791 G	 S	 S	 T	 B	 A
384[ Bb	 F	 S	 T	 B	 A
388[	 G	 F	 S	 T	 B	 A
393	 C	 F	 T	 B
396	 C	 F	 S	 A
400	 C'7	 F	 S	 A	 T
401	 G	 S	 TB4	 SA
t7Over Eb in bassus.
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Table A2.8.Re(G): Missus est Gabriel angelus
Text	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
Missusest	 (13)	 (D)	 (F)	 A
Gabriel angelus	 (19)	 (F)	 ST
(21)	 (A)	 S	 A	 S
ad Mariam virginem, (29)
	 (C)	 TB
nuntians ci verburn:	 35	 ID	 F	 IT	 B]
40	 ID	 F	 IA	 sJ
Ave Maria,	 (48)	 (Bb)	 T
gratia plena	 (50)	 (D)	 A
52	 ID	 S	 IT	 Bi
54	 L	 s	 IA	 sJ
Dominustecum,	 59	 F	 S	 T	 S
benedicta tu	 61	 IBb	 F	 IT	 81
63	 LBb	 F	 IS	 AJ
inmulieribus.	 66	 D	 F	 A	 B
69	 G	 F	 A	 S	 (B)
Alleluia.	 72	 ID	 F	 IA	 Bi
74	 LG	 F	 Is	 Ti
76	 IG	 F	 IA	 B]
78	 LD	 F	 IS	 Ti
81	 IG	 F	 Is	 Ti
83	 F	 IA	 BJ
85	 11.	 ext	 ..1.
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Table A2.9.Re(G):O admirabile commercium
18D in tenor.
9Over E' in Bassus.
20Over 0 in Bassus.
21Over 0 in Bassus.
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Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone
9	 DIF/A	 SAB
16 F	 F	 T	 B	 _______ _______
24	 D	 F	 T	 B
30	 A	 F	 S	 A	 _______ _______
35	 D	 F	 (A)	 B
40	 A	 F	 S	 A	 ________ _______
50	 B022	 F	 S	 T	 (B)
53	 G	 F	 A	 B
57 D	 F	 S	 T	 _______ _______
65	 D23	 F	 S	 T
71	 D/A	 TB
77	 A24	 F	 S	 T	 _________ ________
89 DIF/A ________ ________ ________ _______ SATB
(Table A2.9 cont.: Rubum quem viderat, third motet of 0 adinirabile
com,nercium)
Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone
(6)	 C	 S	 T	 B
(15) Bb	 s	 s
(16) F	 S	 S	 T
(23) D	 S	 S	 A
(31)	 D	 S	 T	 B
41	 F25	 S	 A	 B	 S
48	 D/A26	 __________ _________ __________ _________ SA
2.	 G.:...	 F	 ..	 B.......................T............:.Y..
..:••	 .: _______ A
	 s	 .::•. ..:
59	 D/A	 SB
61	 AlE	 AT
63 AIdE _______ _______ _______ _______ SATB
22Over 0 in Bassus
23Over 0 in Bassus.
24Over D in Bassus.
25D in tenor.
26Over F in bassus.
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(Table A2.9 cont.: Germinavit radix Jesse, fourth motet of 0 admirabile
commercium)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
(9)	 (G)	 S	 A	 T
19	 F27	 F	 S	 A	 (B)
22	 Bb28	 S	 T	 A
23	 &fD/F	 ATh
27	 Bb	 F"	 B	 T	 A
31	 Bb29	 F	 S	 T
33	 F	 F	 A	 B
36	 Bb	 F	 T	 A	 (B)






53	 D	 F	 A	 B
58	 D	 S	 T	 B
61	 DIF/A	 SATB
65	 D	 F	 A	 B
66	 G	 S	 S	 T	 B	 A
27Over D in Bassus.
28Over 0 in Bassus.
29Over D in Bassus.
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	 Cantizans Tenorizans Basizans Other
tone
9	 D	 S	 A
12	 D30	 T	 S
16	 _____________________ 	 B	 _________________________ ____________________	 ____________________
18	 G	 F	 A	 S
20	 DIF	 SA
22	 TA
24 D	 F	 A	 B	 _______ _______
32	 DIA	 ________ ________ _______ SB
36	 G3'	 F	 S	 A
41 D	 F031
	
I	 B	 ____ ____
44	 D	 FU3I	 S	 A
47 G	 FU.	 B	 T	 ______ ______
52	 D	 A	 S
57	 D	 FJ	 T	 B
60	 DIA	 SB
63	 C32	 F	 S	 A
66	 D	 F	 T	 B	 A
69	 DIFIA	 SAB
72	 G	 S	 S	 1'	 B	 A
30Over G in Bassus.
31	 E-flat in Bassus.
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Table A.1O.Re(G): 0 virgo prudentissima
33Over D in the bassus.
34Over G in the bassus.
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Table A2.11.Re(G): 0 virgo virginum
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
9	 IG	 S	 T	 B2
17	 LG	 S	 S	 CT2
41	 IG	 F°	 B!	 CT2	 B2
43	 LG	 F	 B2	 CT!	 T
45	 IG	 F°	 B]	 CT2	 B2
47	 LG	 F	 B2	 CT!	 B!
50	 G	 F	 BI	 T	 B2
58	 (G)	 S,CT1
68	 D	 S	 T	 B2	 BI
76	 A	 S	 Bi	 CT2	 T,B1
79	 D	 S	 T	 CT2	 S
85	 F	 T	 B2	 B!
91	 LG	 S	 S	 CT2
97	 F	 S	 S	 CT2	 B2
99	 F	 S ext.	 (TI	 B2L4	 S,CT2.TSB'I
II
	 114	 G	 F	 S	 CT!	 CT2
119	 G	 F	 T	 B2	 Bi
133	 D	 F	 CT2	 B2	 S
141	 IG	 F°	 B2	 (F)	 BI
LG	 F0	 B!	 (CT!)	 B2
151	 G	 F	 S	 CTI	 B!	 CT2,T
152	 r(D)	 F	 B2
154	 Lr	 F	 CTI	 B2
________________________________	 _______________________________
166 1 ID	 F°	 CT!	 B2	 T
111	 L	 F0	 S	 T	 B2	 TlCT21
177 1 ID	 F°	 CTI	 B2	 T
	
( La	 F°	 S	 T	 Cfl,CT2J1
186	 G	 ext	 B2U
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Table A2.12.Re(G): Paler nosier








20	 G	 S	 6	 S
22	 G	 S	 6	 S
24	 G	 S	 T	 B
26	 G	 S	 S	 T	 B
27	 DJF/A	 SQB
32	 D	 S	 Q	 B
36	 D	 S	 S	 B
39	 A	 S	 Q	 B
42	 DIF	 56
46	 D/F	 TB
50	 D	 S	 S	 Q
531	 C	 Q	 6
.....
59	 G	 S	 Q	 B4
61	 D	 S	 6	 B4
64	 DIF	 S6
66	 DIFIA	 STB




80	 D	 S	 B	 Q
82	 D	 S	 B	 Q
84	 F	 S	 S	 6
91	 GIBb	 SQ
94	 G	 S	 T	 B
97.	 D	 A••	 .
io ....C	 S	 S	 6/S
111	 C	 S	 T	 B
115	 C	 S	 T	 B
118	 G	 L	 B4
119	 G	 S
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(Table A2.12 cont.: Ave Maria (secunda pars of Paler nosier)
	
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
	130 - (G)	 SA6B
	
133	 (D)	 S	 B	 T	 SQ6
	
136	 (D)	 S	 B	 A	 SB6
	
139	 G	 S	 6	 T	 B	 (0)
	
142	 G	 S	 S	 A	 B	 (6)
	145	 Bb	 S	 S	 T	 B	 (Q)
	 8	 Bb	 S	 S	 A	 B	 (6)
	
151	 D	 F	 6	 Q	 (T)
	154	 A	 S	 A	 B
	1156	 A	 S	 S	 T	 6
	
L157	 (A)	 B4	 Q
	
160	 G	 S	 6	 B
	
1163	 D	 P	 S	 •6
	166	 D	 F j	 Q	 B
II	 I	 II
	1168	 (A)	 S	 S	 T	 6
	
[169	 D	 S	 Q	 6
	1171	 (A)	 S	 S	 A	 B.
	1172	 D	 S	 Q	 B
	
1174	 (A)	 S	 S	 T	 6
	
[175	 D	 S	 Q	 6
	
Iiii	 (A)	 S	 S	 A	 B
	L178	 D	 S	 Q	 B
	
1180	 (F)	 TS6B




[185	 D	 S	 Q	 B	 AS
	
G	 F	 S	 T	 B
	
1191	 P	 S	 A	 B
I94	 G	 S	 T
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Table A2.13.Re(G,): Praeter rerun: seriem
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
5	 G	 Fu	 B2	 Bi
12	 G	 S	 TI	 B2	 T2,BI
15	 C	 S	 S	 A	 B2	 T2
20	 G	 F	 S	 A
21	 I(AJC)	 B1,B2
23	 L(AJc)	 A,T2
25	 G	 S	 Ti	 BI	 82
29	 G	 F	 S	 T2	 B2	 T1,A,BI
U
	
34	 IG	 F	 T2	 Ti	 S
43	 LG	 F'	 B2	 B!
54	 G	 F	 B2	 Ti	 BI
59	 G	 S	 S	 Ti	 B2
64	 G	 F"	 A	 B2
68	 G	 F	 S	 Ti	 Bi
73	 ID	 F	 A	 Bi	 TI
76	 LD	 F	 T2	 B2	 S
81	 G	 S	 B2	 S	 B!
83	 G	 S	 BI	 T	 B2	 A,T2
89	 (D/A)	 B1,B2,T1
92	 (AlE)	 A,T2,B I ,B2
95	 G	 S	 S	 T	 B2
98	 (D/A)	 A.T2.
100	 G	 S	 S	 T	 B2
103	 G	 S	 S	 T	 B2	 _____________
110	 (D/A)	 Bi,B2,TQ
113	 (A/E)	 A,T2,B1,B2
116	 G	 S	 S	 T	 B2
126 .	 G	 B24
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Table A2.14.Re(G): Qui habitat in adjutorio altissimi
Verse	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone





120	 G	 F	 S	 A	 B
122	 G	 F	 S	 T
[24	 G	 F	 T	 B





41	 D	 S	 A	 B
144	 G	 F"	 S	 A	 B
G	 F"	 S	 A	 B	 T
3	 49	 G/B	 TB
56	 G	 F	 S	 A ____ ____
4 __ ___1•___ ___ ___ ___ ___
5	 73.1	 A	 F	 A	 B	 T
79 [ G	 F	 T	 B ____ A
6	 90	 D	 S	 T	 B	 SA
92	 Bb	 S	 T	 B	 SA
99	 D	 S	 T	 S
1105	 G	 S	 A	 B	 T
1i09	 G	 S	 S	 T
7	 113	 D	 F	 A	 B
117	 G	 F"	 S	 T
127	 G	 F"	 T	 B	 ________ ________
8	 1135	 D	 S	 T	 B
L137	 D	 S	 T	 B
139	 G	 S	 A	 _______ PA	 ST
9	 145	 Bb	 F	 T	 JB	 SA
148	 G	 S	 A	 PA	 T
151	 D/A	 AB
155	 A _______ ______ _______ PA	 SAT
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175 J D/A	 _________ _________ __________	 T4	 S
181 1 DIF	 SA
188J G 	 	 S	 A	 B ____
191	 DIA
195	 A	 .F	 A	 B
199	 G	 F	 B	 A	 T
202	 G	 F	 S	 T	 _________
207	 D/A	 B4	 A
216	 G	 F	 S	 T
220	 G	 F'	 S	 T	 B	 A
223	 Bb.	 S	 T	 B	 S
225	 D	 F	 A	 B	 T
227	 A	 S	 T	 S
229	 D	 S	 A	 B	 ST
233	 G	 F'	 S	 I	 B	 A
246	 G	 F	 A	 B	 _________ ________
[253	 Bb	 F	 S	 T
L26o	 F	 A	 B
263	 F	 T	 S
r267	 G	 F	 S	 A	 B
L27o	 G	 F	 S	 A	 B
272 GuIIbfD _______ _______ _______ ______ ______
282	 D
[_FU
	 T J_B J	 SA
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Table A2.15.Re(G): Salve Regina (4 wv)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Other
tone
8	 G36	 F	 S	 T
14	 G	 F	 S	 T
21(=8)	 G	 F	 S	 T
27(=14)	 G	 F	 S	 T
40	 G	 F	 S	 T
46	 D	 F	 S	 T	 B
52	 F	 F	 S	 T
57	 G	 F	 S	 T
64	 D	 F	 S	 T	 B
67	 D	 F	 S	 T
70	 C	 F	 S	 T
73	 F	 F	 S	 T
76	 G	 F	 S	 T
82	 F	 F	 S	 T
86	 G	 F	 S	 T
91	 C	 F	 S	 T
94	 F	 F	 S	 T	 B
97	 G	 F	 S	 T
103	 D	 F	 S	 T
109(I03)	 D	 F	 S	 T
115	 F	 F	 S	 T
119	 G	 F	 S	 T
123	 G	 F	 S	 T	 B
36Over E in bassus.
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Table A2.16.Re(G): Salve regina (Svv)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
11	 G	 S	 A	 B
13	 G	 S	 T	 B
14	 G37	 S	 T	 S	 Q
16	 G38	 F	 S	 A
18	 G	 S	 S	 T
22	 G	 S	 S	 B	 _______	 A
25	 D	 S	 S	 T	 B
28	 C39	 S	 A	 S
29	 D	 S	 B	 T
30	 G4°	 S	 T	 S
36	 G	 S	 T	 B	 S
38	 G	 F	 T	 S	 A	 ______
(41)	 D	 S	 Q	 B
(45)	 D	 S	 T	 B4	 S
(47)	 D	 S	 A	 BA	 S
(49)	 F/A/C	 QATB
52	 G	 S	 B	 A
(55)	 DL.	 S	 Q	 B
56	 G	 F	 S	 (1')	 p	 ______
(59)	 D	 S	 T	 B
61	 1)	 S	 S	 A
63	 F/A/C	 SQA
65	 D	 F	 S	 T	 B
68	 A/C	 SQAB
71	 D	 S	 T	 B	 S
75	 D	 S	 T	 B	 A
(79)	 (G)	 S	 S	 T4
80	 D	 S	 A	 B
85	 Di.	 S	 A	 B
86	 G	 S	 S	 T	 B	 AQ
37Over E in the bassus.
38Over E in the bassus.
39Over E in the bassus.
40Over E in the bassus.
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(Table A2.16 cont.: Salve regina (5 vv), secunda and tertiapartes)
II
	 89	 S	 S	 A
91	 D	 S	 T	 B
96	 D	 F	 S	 T	 B
99	 D	 S	 Q	 B
101	 D	 F	 T	 B
103	 D	 F	 A	 B
105	 D	 F	 S	 A
110	 D	 S	 B	 A
111	 D/F/A	 SAB
113	 DIF/A	 STB
115	 DI.	 S	 A	 B
116	 G	 F	 S	 T	 (B)
117	 ext.	 _______	 ,1	 _______	 .1-	 QAT
In
	 124	 F/A/C	 SQATB
128	 G	 S	 B	 T
130	 G	 F	 S	 B
133	 F	 T	 S
136	 D	 F	 A	 B
137	 G	 S	 Q	 T	 (B)
141	 F	 F	 A	 S	 B
142	 Bb43	 S	 S	 A
144	 G	 F	 S	 B	 _______ _______
146	 D	 S	 T	 B
148	 D	 S	 S	 A
150	 D	 S	 T	 B
151	 G	 S	 Q	 A
156	 D45	 F	 S	 T
158	 D	 S	 Q	 B
161	 D	 F	 S	 T
164	 D	 S	 A	 B
165	 G	 S	 Q	 T
166	 A/C	 QA
169	 D	 S	 T	 B
174	 D.I.	 S	 T	 B
176	 G	 F	 S	 Q	 B	 AT
41Over G in the bassus.
42Over G in the altus.
43Over 0 in the bassus.
MOver B-flat in the bassus.
45Over B-flat in the bassus.
Over B-flat in the bassus.
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Table A2.17.Re(G): Tu lumen tu splendor Patris
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
11	 F	 S	 (A)	 B	 ST
19	 C	 S	 (1)	 B	 SA
27	 D	 S	 B	 A	 ST
37	 G	 S	 S	 A
II
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Table A2.18.Re(G): Tu solus quifacis mirabilia
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
9	 Bb	 S	 •T	 B	 SA
19	 C	 S	 T	 B	 SA
29	 F .S 	 A	 B	 ST
.
143	 G	 S	 T	 B
147	 G	 S	 S	 A
54	 D	 S	 B	 S	 _______	 AT
158	 G	 S	 T	 B
162	 C	 S	 S	 T	 A




178	 G	 S	 A	 T
185	 G	 S	 A	 T
88	 D	 S	 T	 ________ B4	 SA
96	 G	 S	 S	 T	 B	 A
100	 C	 TBSA
108	 G47	 S	 S	 T	 A.B
f.	 :::	 ..:.z:::.::	 f.	:
47Over C in bassus.
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Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Other
tone
10	 G	 S	 (S)	 T	 B
19	 D48	 S	 S	 A	 BT
25	 G	 S	 B	 T
33	 Bb	 F	 S	 A	 B
39	 G	 F	 B	 T
45	 G	 F	 S	 T
(46)	 ext.	 __________ ___________ ___________ _________ AB
53	 G	 S	 B	 A
59	 G	 S	 A	 B
63	 G	 S	 S	 T
73	 G	 S	 S	 A
82	 C	 F	 A	 T(B)
92	 G	 S	 S	 T
99	 C	 S	 A	 S	 B
105	 D	 F	 S	 I	 B
118	 C	 F	 S	 T	 B
Over G in bassus.
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Table A2.20.Re(G): Virgo prudentissima
49Basizans motion interrupted; cadence of Eb in bassus.
II
In
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Table A2.21.Re(G): Virgo salutiferi
Bar5°	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Other
tone
41	 G	 S°	 T2	 B	 A
52	 Bb	 F	 T2	 B	 S
62	 Bb	 S°	 A	 B
74	 A	 T2
78	 G	 S	 A	 B	 T2
84	 1)	 S	 A	 S	 çr2—B)
94	 C52	 S	 TI	 B	 T2
104	 G53	 S	 Ti	 B	 T2
107	 G	 S	 S	 A	 B
109	 Bbext _________ _________ _________ ________ T1,B
128U7) F/A/C	 AIT2J
133(22)	 D	 T2.B
137(26)	 G	 F"	 T2	 B	 A
140(29)	 G	 FU	 A	 T2	 B
142(31)	 (C)	 S	 TI	 B
156(45)	 D	 S	 TI	 B	 T2
169(58)	 G	 F	 B	 TI
171(60)	 Cext _________ _________ __________ ________ T1,B
178(5)	 D	 F	 T2	 B	 - A
181(8)	 C	 F'S'	 A	 B
186(13)	 C	 S	 A	 B
195(22)	 Bb	 F	 A	 B	 T2
196(23)	 Bb	 F	 T2	 Ti
197(24)	 Bb	 F	 A	 S	 B
204(31)	 G	 F"	 T2	 B	 T
209(36)	 G	 F	 S	 A	 B
212(39)	 C	 F	 S	 T2	 B
214(41)	 Cext	 TI	 B4	 A,T2
50Bar numbers in parentheses are after Medici Codex edition.
51Over Din the bassus.
52Syncopated pattern to 0.
53Syncopated pattern to D.
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Table A2.22.Re(G): Vultum tuum deprecabuntur
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
10	 G	 F	 S	 T	 (B)	 (A)
23	 D	 F	 I	 B
(27)	 (C)	 S	 A	 (S)
(40)	 (DL.)	 S	 B	 A
41	 G	 F	 S	 T	 (B)
45	 G	 F	 A	 B	 _______ _______
49	 G	 S	 T	 B	 SA
53	 D	 S	 A	 84	 ST
55	 D	 S	 T	 B
66	 G	 F	 S	 T	 B	 A
Sanc a Dei genitrix (second motet of Vultum tuum)	 ________ ________
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Other
tone
C	 71	 D	 S	 S	 A
74	 D	 S	 T	 B
78	 G	 F	 A	 S
82	 G	 F	 S	 T	 B	 A
(86)	 (Bb)	 S	 B	 A
94	 F54	 F	 S	 T	 AR
99	 D	 F	 S	 T	 (B)
102	 G	 F	 A	 B	 _______ _______
105	 G	 S	 B	 A
106	 G	 S	 A	 B
108	 D	 S	 T	 S
109	 D	 S	 S	 T
112	 A	 S	 S	 T
118	 G	 F	 S	 T	 Bt	 A
121	 G	 F	 S	 T	 B	 A
54Over D in the bassus. ( LONDON\UN
CC
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(Table A2.22 cont.: Intenierata virgo, third motet of Vultum tuum)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
130	 IG	 F	 IA	 Si
136	 IG	 F	 (.B	 Ti
140	 D	 F	 A	 B	 S
143	 F	 F	 A	 T	 B
l'V1,L	 A554.	 F	 S	 T
149	 D	 F	 A	 B	 T
D4,	 F	 A	 B
154	 G	 F	 S	 T	 (B)
156	 Bb56	 F	 S	 A	 T
158	 Bb	 F	 T	 B
162	 G	 F	 S	 T	 B	 (A)
163	 G	 S	 S	 A
165	 G	 S	 S	 T
168	 IBb	 F	 Is	 Al
170	 I.Bb	 F	 IT	 B)
173	 IA57	 S	 Is	 Ti
175	 IA	 S	 IT	 B)
183	 G	 F	 S	 T	 B	 A
188	 IG	 F	 IA	 Si
192	 IG	 F	 lB	 Ti
206	 G	 F	 S	 T	 B°	 A
219	 G	 F	 S	 T	 B	 A
55Over D in the bassus.
56Over G in the tenor.
57Cadence is created by an elision of altus and tenor over F in the bassus.
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(Table A2.22 cont.: 0 Maria, fouth motet of Vultum tuum)
58Cadence above D in bassus.
CC
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(Table A2.22 cont.: Mente to Ia, fifth motet of Vultum tuum)
59Cadence is over parallel motion to Bb in the bassus.
Cadence is weakened by parallel motion to Bb in supenus.
6t Cadence is over an E in the bassus.
62Cadence is over a Bb in the bassus.
63Cadence is over an F in the bassus.
64Cadence is over a D in the bassus.
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(Table A2.22 cont.: Ora pro nobis, sixth motet of Vultum luum)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Other
tone
409	 Bb	 F	 B	 T
413	 IG	 F	 T	 B
425	 LG65	 F	 S	 T	 A
431	 IBb	 F	 T	 B
436	 LBb	 F	 S	 T	 (B)	 A
449	 G	 F	 S	 T	 B	 A
453	 IG	 S	 (A	 B
456	 Lc	 S	 T,
463	 IBb	 S	 (B	 T
468	 LBb	 F	 A1
472	 IG	 F	 (B	 T
476	 LG	 F	 t,A	 S1
480	 Bb	 F	 S	 B	 T
483	 D	 F	 S	 T	 B	 A
495	 GJ	 F	 S	 T	 B	 A
499	 G	 S	 S	 T	 B	 A
65Cadence over Eb in bassus.
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(Table A2.22 cont.: Christe,fihiDei, seventh motet of Vultum Iuum)
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
509	 A	 F	 S	 T
511	 D	 F	 T	 B	 A
58	 D	 F	 T	 B
52LL.	 F	 A	 B
522	 G	 F	 S	 T	 B	 A
531=509	 A	 F	 S	 T
536	 F	 F	 - S	 T—B
540	 Bb	 F	 T	 B	 A
545	 (F)	 B	 SA
551	 D	 F	 T	 B	 SA
559=509	 A	 F	 S	 T
565J	 CJ.	 F	 A	 B
566	 F	 F	 S	 T
570	 G	 F	 S	 T
577	 D	 F	 T	 B
585	 G	 F	 S	 T	 B	 A
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Table A2.23.Re(D): Domine, ne infurore tuo arguas me (Ps. 6).
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
8	 A	 F	 S	 (A)
12	 D	 F	 A	 S
19	 A	 F	 T	 (B)
23	 D	 F	 B	 T	 _______ _______
42 If D	 F	 A	 B	 _______	 ST
49	 A/C	 SA
51	 D	 S	 A	 B
54	 D	 S	 A	 S	 T	 _______
60 1	 A	 I	 F	 B	 T	 J
66 J
_A J 	F	 S	 T	 B	 A
78	 A ____ ____ T	 B	 S
83	 A/C	 TB
86	 EIG	 SA
89	 G	 F	 A	 B
91	 EIGIB _______ _______	 ______ SATB
99	 A	 F	 T	 B	 SA
102	 CIEIG	 SATB
106	 A	 F	 S	 T	 A
107	 A	 F	 A	 B
109	 D	 F	 S	 T	 B	 A
1171
	
D	 F	 T	 [	 B
1251 D	 S	 A	 S ____ ____
1311
	
C	 S	 B	 T	 SA
1361
	
G	 S	 T	 B	 SA
142A D	 F	 S	 B ____ T
147	 E	 F	 A	 B
160	 A	 F	 T	 B	 SA
162	 D	 S	 A	 S
163	 D	 S	 T	 B	 A
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Table A2.24.Re(D): Gaude virgo mater Cliristi
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Table A2.25.Re(D): Memor esto verbi tui
Verse	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
49	 iii	 D	 F'	 T	 B
21i	 D	 F	 S	 A
50	 28	 A	 S	 B	 T
30	 F	 F	 A	 S
35	 C	 F	 T	 S
39	 D	 F	 S	 A	 B	 _______
51
	
461	 F/A	 S	 m
54]	 F/A	 S	 SA
58	 C	 F'	 B	 T
60	 F	 F	 T	 B	 S
62	 F	 F	 T	 A
64	 D	 F'	 B	 S
66	 D	 F	 S	 T	 B
68	 A	 ________	 T	 B4	 _______ _______
52	 82	 D	 S	 A	 S	 ________ ________
53
	 86	 A	 F	 B	 (1)
*
	
941	 D	 FU	 A	 S
96]	 D	 FU	 A	 S
54	 iooi	 A	 S	 T	 B
104,1	 A	 F	 A	 S
108I	 A	 S	 T	 B
112J	 A	 F	 A	 S
117	 A	 F	 T	 B
123	 E	 F	 A	 S	 _______ _______
55
	
131	 A	 S	 B	 A4
136	 E	 F	 A	 S
140	 EIB	 TB
144	 F	 S	 A
56
	
154	 (A)	 S	 S	 T
156	 E68	 F	 T	 S
162	 E	 S	 B	 A
164	 E _______ _______ _______	 B4	 T
67Over a B in tenor.
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(Table A2.25 cont.: Mentor esto verbi tui, secunda pars)
174	 D	 FU	 T	 S	 ________ ________
1841	 B	 F	 A	 B	 ST
1871	 A	 S	 T	 B4	 SA
192f D 	Fu	 A	 S ____ ____
1971	 A	 Fu	 B	 T
202i	 A	 FL	 B	 T
2071	 D	 S	 T	 B
211]	 D	 S	 S	 A
218	 F	 Fu	 A	 S
228	 D	 S°	 A	 S	 T	 ________
240	 D	 F	 T	 B	 _______
255	 (A)	 A
259	 (D)	 __________ __________	 B	 _________ ________
268	 B	 S	 A	 B	 S
271	 D	 S	 A	 B
2761	 D	 S'	 A	 B	 S
279]	 D	 S"	 A	 B	 S
283	 G	 S	 A	 T	 T
286	 G1B	 SA
291	 F	 F'	 A	 S
296	 D	 FU	 A	 __________ ________	 S
300	 F	 FU	 T	 B
304	 F	 S	 A	 S
307	 D	 S	 A	 B	 T
310	 D	 S	 A	 S	 B	 T
321 [
	
D	 Ft	 S	 A
3251	 A	 S	 A	 B
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Table A2.26.Re(D): Monstra te esse matrem
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Other
tone
40	 A	 F	 T	 B	 A
43	 A	 F	 S	 A	 B
55	 D	 S	 S	 B
58	 D	 F	 A	 B
(65)	 (C)	 F	 A	 T
68	 C	 F	 A	 S	 B
71	 A	 S	 T	 B	 A
(76)	 D	 F	 T	 B
79	 D	 F	 S	 T	 B
Appendix 2/ Page 374
Table A2.27.Re(D): 0 Domine Jesu Christe




22	 D69	 F	 S	 T
25	 CIEIG	 SATB
35	 I)°	 (F)	 S	 B	 AT
39	 FIAJC	 SATB
43	 F/A/C	 SATB
46	 A	 S	 T	 B
49	 CIE/G	 SATB
57	 D	 F	 T	 S	 B	 A
H
	 65	 DIF/A	 SATB
70	 F/A/C	 (B4)	 SATB
79	 J)71	 F	 S	 T	 (B)
88	 C	 F	 .T	 B	 SA
101	 C	 S	 A	 B	 S
106	 C	 S	 A	 B	 ST
111	 F	 S	 S	 B	 AT
120	 A	 S	 T	 _______	 B	 SA
HI
	 130	 BbIDIF	 SATB
135	 G	 S	 T	 B	 SA
140	 A	 S	 T	 S	 B
149	 A72	 F	 S	 T	 (B)
157	 A	 S	 T	 B	 SA
166	 A	 S	 A	 B	 ST
171	 F	 S	 A	 B	 ST
178	 A _______ _______ _______	 BA	 SAT
Iv
	 188	 A	 S	 B	 T	 SA
194	 F	 F	 S	 T	 B	 A
200	 F73	 F	 T	 S	 A
206	 F	 S	 T	 B	 SA
214	 C/E/G	 ATh
220	 A	 S	 A	 BA	 ST
225	 A	 S	 A	 S
229	 F	 F	 S	 T	 B	 A
69Over Bb in
70Over Bb in bassus.
71Over Bb in bassus.
72Over F in bassus.
73Over D in bassus.
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(Table A2.27 cont.: 0 Domine Jesu Christe, quinta pars)
V	 241	 CIEIG	 S	 B	 SAT
253	 A	 S	 A	 B	 ST
263	 A	 S	 S°	 T	 B	 (A)
268	 A	 F	 S	 T	 (B)	 (A)
275	 A/C	 AB
279	 D	 S	 A	 T	 (B)
282	 DIF/A	 SAT
286	 F/A/C	 SAB
294	 G	 F	 S	 T	 B	 A
299	 C	 F	 A°	 B
311	 E	 F	 S	 T	 (B)
325	 A	 F	 S	 T	 B	 A
333	 D	 F	 S	 T	 (B)	 A
343	 D	 S	 S	 T	 B	 A
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Table A2.28.Ui(F): Absolve, quaesumus, Domine
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Caesura
tone
18	 C	 S	 Al	 Ti
26	 F	 F	 Al	 T2	 (B)
35	 C	 S	 S	 B
41	 G	 S	 Al	 T2	 B
42	 C	 S	 S	 TI	 (B—T1)
45	 G	 F	 Al	 T2	 B
47	 C74	 F	 S	 Ti	 (Bint.)
48	 F	 F	 Al	 (TI)	 B
50	 C	 F	 Ti	 B
59	 CIE	 A1,TI
61	 A/CIE	 S,AI,B
77	 C	 S	 S	 Ti	 (B-^Ti)
80	 G	 F	 Al	 T2	 B
89	 C	 S	 S	 A2	 TI,B




74Over A in bassus.
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Table A2.29.Ut(F): Alma redemptoris mater
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
(4)	 (C)	 S	 S
(6)	 (C)	 S	 A	 B
(8)	 (F)	 S	 A	 B
(11)	 (C)	 S	 B	 A
13	 IA	 F	 S	 A
15	 76	 F	 B	 T
C	 P	 S
F	 F	 S
23	 F	 F	 S	 T	 (B)
27	 Ic	 F	 A	 B
29	 LC7	 F	 T	 S
35	 IF	 F	 S	 A
37	 LF78	 F	 S	 T
40) .(C) .S ...B ..A ....
46	 1)	 S	 A
48	 F	 S	 S	 T	 (B)
53	 A	 S	 T	 B
54	 AIdE	 ext.	
.1.	 ________	 S,A
75Over F in bassus.
76Over F in superius.
Over A in altus.
78Over D in bassus.
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(Table A2.29 cont.: Alma redemptoris mater, secunda pars)
63	 Ic79	 F	 A	 T
65	 Lc	 F	 T	 B
(67)	 I(F/A)	 A,B
(69)	 L(F/A)	 S,T
71	 1F80	 F	 S	 A
73	 L'	 F	 B	 T
78	 F	 F	 S .A	 (B)
C	 F	 S	 B
83	 Ic8'	 F	 B	 A
85	 Lc82	 F	 S	 T
87	 IF	 F	 B	 A
89	 LF83	 S	 A	 T
92	 Ic	 F	 A	 (B)
94	 Lc	 F	 T	 B
(96)	 (F)	 S	 S	 B
(98)	 I(F8 )	 S	 A
100	 LF85	 F	 S	 T	 (Bint.)
107	 A	 S	 S	 T
116	 F	 F	 S	 T	 B
117	 F	 ext.	 ,L	 .1.	 L.	 A
79Over F in bassus.
80Over D in bassus.
81 Over F in superius.
82Over D in bassus.
83Over D in bassus.
X4Over D in bassus.
85Over D in bassus.
Appendix 2 / Page 379
Table A2.30.Ui(F): Ave verum corpus
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Caesura
tone
17	 F	 S	 T	 S
24	 F	 S	 T	 S	 ________ ________
36	 F/A/C	 S,T,CT
42	 F	 S	 T	 S	 CT
49	 F	 S	 T	 S	 CT	 _______
57	 A	 S	 T	 S
61	 A	 F	 S	 T
68	 F	 F	 S	 T
73	 F	 F	 T	 S	 __________________
81	 A	 S	 T	 S	 (CT)
85	 A.	 F	 S	 T	 (Cl)
92	 F86	 F	 S	 T
97	 F	 F	 T	 S	 CT
108	 A/C	 S,T,CT
118	 F	 F	 S	 T
120	 CIE/G	 S,T,CT
86Over D in contratenor.
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Table_A2.31.Ut(F): Descendi in ortum meun,	 ______
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
8	 F	 S	 A	 T	 (T—B)
(12)	 (Cl.)	 S	 A	 B
13	 F	 F	 S	 T	 B
20	 G87	 (F)	 S	 T
21	 D	 F	 A	 B
(22)	 DIF	 S,B
(24)	 D/F	 (F)	 T,B
25	 F	 F	 S	 T	 B	 A
27	 F88	 F	 S	 T	 (Bint.)
35	 G	 F	 B	 T
37	 G89	 F	 A	 S
39	 F/A	 (F)	 T,,B
41	 F	 F	 A	 B	 S
44	 A90	 F	 S	 T	 B
47	 D	 F	 A	 B
53	 C	 F	 B	 A
53	 F91	 (F)	 T	 (Bint.)
55	 F	 S	 S	 T	 B
58	 F92	 F	 T	 A
61	 F	 S	 T
63 1	 D	 F	 A	 B
65	 C	 F	 S	 (I)	 B
	
C	 F	 S	 T	 B
72	 F.	 .F	 B..	 T.	 .
77	 F	 F	 A	 S
81	 F	 F	 S	 T	 B
83	 D	 F	 A	 B
84	 F94.	 F	 S	 cr	 (Bint.)
85	 D	 F	 A	 B
86	 F95	 F	 S	 (T)	 (Bint.)
88	 C	 S	 B	 A	 S,T
91	 F96	 F	 S	 T	 (Bint.)
92	 C1	 S	 A	 B
93	 F	 S	 S	 T	 B	 A
87Over E in bassus.
88Over D in bassus.
89Over C in bassus.
90Over D in bassus.
91 Over D in bassus.
92Over D in bassus.
93Over G in bassus.
94Over D in bassus.
95Over D in bassus.
Over D in bassus.
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Table A2.32.Ut(F):_Inviolataintegra et casta es Maria _________
Bar97
 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Caesura
tone
7	 IA	 S	 B	 S
10	 IA	 S	 Ti	 S	 B
13	 LA	 S	 T2	 S	 B
16	 C'°°	 S	 TI	 S	 A
21	 A	 S	 T2	 B
24	 C	 S	 Ti	 B	 A
30	 F	 S	 A	 T2	 B
33	 A	 S	 T2	 B
35	 IA	 F"	 TI	 B
36	 LA	 F"	 S	 Ti
40	 A	 S	 T2	 Ti	 B
42	 D	 S	 A	 B
43	 D	 S	 A	 TI
45	 A	 S	 T2	 B	 TI
47	 A'°'	 S	 T2	 S
50	 E'02	 S	 A	 Ti	 B
53	 A	 S	 T2	 B
56	 E'03	 S	 A	 S	 B
58	 ID	 F	 Ti	 B	 T2
60	 LD	 F	 TI	 B	 T2
63	 AIdE	 _______ _______	 S,A,T1,T2,B
97Bar numbers follow Lowinsky, Medici Codex, 35.
98Over F in bassus.
Over F in bassus.
Over A in tenor secundus.
101 0ver F in bassus.
1020ver A in bassus.
1030ver A in bassus.
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(Table A2.32 cont.: Inviolafa, secunda and lertiaparles)
7	 F	 F	 B	 Ti
13	 F	 S	 B	 Ti
15	 F	 F	 S	 B
17	 C	 F"	 Ti	 B
18	 C	 S	 Ti	 A	 B
19	 F'	 S	 S	 TI
22	 F	 S	 TI	 A,B
27	 A	 F	 S	 T2
28	 F	 S	 B	 A
29	 CIE	 A,B
35	 F105	 S	 TI	 T2
37	 IA	 F	 S	 T2
39	 [iO6	 F	 TI	 T2
40	 F	 S	 B	 A	 S,T2
42	 A/CIE	 ________ _______ ________ _______ S,A,T1,T2,B
	
S	 S	 TI	 B
10	 LA'°8 	 S	 S	 Ti	 B
IS	 FIAIC	 A,TI,B
16C	 F"	 TI	 B	 S
19 1
	F; ',.	 '" S	 A	 '.	 ::,	 ,	 S
20	 C	 S	 B	 A	 T2
21	 C	 F	 TI	 B	 A
25	 A	 S	 T2	 B	 S,A
27	 'C	 S	 TI	 B	 S
29	 G'°9	 S	 S	 T2
30	 G	 A,T2I,B
32	 F	 A,T2,B
35	 C	 S	 TI	 B	 S
37	 F	 '	 F	 S	 T2	 B	 A,T1
t04Over D in bassus.
1050ver D in bassus.
1060ver F in bassus.
1070ver F in bassus.
1080ver F in bassus.
1090ver E in bassus.
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Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
7	 A	 F	 S	 B	 A,T
18	 F	 F	 S	 T	 (B—*T)	 A
22	 (F)	 F	 A	 B	 T
24	 C	 S	 T	 B
30	 F	 F	 S	 ________	 B	 A,T
(33)	 (F)	 A,B
36	 C'10	 F	 S	 T	 (Bint.)
41	 A	 S	 S	 A
51	 D	 F	 T	 B	 S,A
53	 D	 F	 A	 B	 S,A
54	 F	 F	 A	 T	 S,B
55	 D	 F	 A	 B
56	 Bb/D/F	 S,A,T,B
61	 F	 F	 A	 B	 T
64	 Bb	 S	 T	 B
69	 F	 F	 S	 T	 B	 A
76	 C	 F	 T	 B
78	 C	 F	 S	 A
82	 FL.	 F	 S	 B
83	 BB	 F	 A	 B
88	 C	 S	 A	 B
96	 F	 F	 S	 T	 B
102	 Bb	 S	 A	 B
107	 F	 F	 S	 B	 _______ A,T
115	 F	 S	 A	 B
121	 C	 F	 A	 B
124	 F111	 F	 S	 T	 (Bint.)	 A
132	 A112	 F	 S	 A
138	 C	 S	 S	 A
140	 D	 F	 T	 B
142	 F.	 F	 A	 B	 S,T
149	 F	 F	 S	 T	 (B—T)	 A
156	 F	 F	 S	 T	 (B—T)	 A
162	 CIE/GJ.	 S,A,T
164	 F	 F	 S	 T	 B	 A
0Over A in bassus.
11t OverD in bassus.
F in bassus.
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Table A2.34. Ut(F): Stabat mater dolorosa
Text	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Ciesura
tone
SLab$ 1.rdoloiuu	 4	 F	 S	 B	 S,T
7	 F	 S	 I	 Q	 B—Q
juxil caucem tacgimoaa	 11	 CIEIG	 S,A,T.Q,]
dum petidebat fihius.	 15	 D	 F	 S	 A	 _________ _________
Cwusanimam gemeDlem	 23	 Bb	 ss
000crt*atcam et doleDlem
peinsivit gladius. 	 28	 F	 Fu	 S	 0	 (B)	 ________
Oquamtnas.ta1Thc*a	 (33)	 &fD	 S,A,B
fuit ill.
	 (35)	 Bb/D/F	 S,A,B
bcs.dicia	 39	 F	 S	 A	 B	 S,Q
mater unigeniti.	 ___________ _____________ _____________ ______________ ___________ ___________
Qua. macthat 	 (41)	 A/E	 Q,B
eldolebat	 43	 G	 S	 Q
ettremebat	 45	 S	 A	 Q	 B
dumvidebat	 47	 C	 S	 Q	 B	 A
NsapocnasincIyIi.	 50	 F	 S	 Q	 B	 A
(Nain poenu inctyti.)	 52	 F	 F	 S	 B
(Naftpeonuinctyti.) 	 55	 F	 F°	 S	 T	 (B)	 A,Q
Quteatbousoquinofleret	 58	 IF/A	 Q,B
Cbaiatimatremmvideret. 	 61	 IF/A	 S,A
intaa(o supplicio?	 64	 CIE/G ________ ________ ________ _______ 	 S,A,T,B
Qua. non posact conlnstan	 67	 D	 S	 I	 B	 Q
Piammatavmcontemplani	 71	 C"4	 F	 S	 A	 I
dolenwm cum i5Iio'	 74	 A	 F	 A	 B	 _______	 T,Q
PTopeccaLisaaegentas	 77	 A"	 S	 S	 I	 Q
Jesam vidit ii tormentis 	 80	 C	 F	 Q	 I
m tiagellis subditum.
_____________ 81	 CIE ______ ______ _______ ______ A,T,Q
Vidit .jum dulcem aLu	 88	 C	 F"	 S	 Q	 B	 A,T
nsovicntein desolatum.
tornemisil ,irjium.	 _______ ________ ________ _________ _______
1130ver B-flat in bassus.
1140ver A in quinta vox.
5Over D in quinta vox.
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(Table A2.34 cont.: Stabat mater dolorosa, secunda pars)
Elamatet	 92	 D	 S	 S	 Q	 B
(Eiamsicr)	 93	 D	 S	 A	 S	 Q
(Eiamater)	 95	 D	 S	 Q	 A
fousmoni.	 97	 AU6	 S	 Q	 S
met. vimdolona	 99	 C	 S	 B
(meseetiitvimdolons)	 104	 C/E/G	 SB
(doloris)	 105	 F	 S	 T	 A	 B
Fec Ut tecum lugeam.	 110	 F	 F	 S	 B
Fec ut adeal cot meum
	 114	 F	 S	 I	 Q	 S,A
lnamaiido	 116	 F	 S	 B	 A
Cbnstum Drum.	 126	 F117	 F	 S	 T	 (B ml.)
Ut sibi comptaceam.	 ____________ _____________ _____________ _____________ ___________ ___________
Virgo vi urn prarciari.	 130	 F	 S	 B	 T.Q
nciiaaare:	 134	 C	 F	 S	 A	 I
facmetecumplaagere. 	 138	 F1'	 S	 A	 ________ (Bint.)	 S,T
FacutportemChnsumortem	 141	 AidE	 A,T,Q
pussortern	 144	 AIdE	 S,A,T,Q,
etplagarecol.rr.	 147	 D	 F	 A	 _______ ______ ______
Fec pLass vutDcrlri. 	 152	 D	 F	 A	 Q	 B
isebnan	 156	 AJC/E	 S,A,Q,B
obasnorernfllii. 	 158	 CTEFG ________ ________ ________ _______ S,A,T,Q,!
loflansmatusetacceows.	 163	 CIEIG	 S,A,T,Q,
perle virgo simdefessus,
iidie iudicii.	 165	 F	 F	 A	 ___________	 (B)	 __________
Fat me cnice cuodan. 	 169	 C/E/G	 S.A..T,Q,
molse Cbrii paemueüi
coiifovengralia.	 171	 D"9	 F	 S	 A	 ________ ________
Qusado corpus monctur,	 175	 DIF/A	 S,A,T.Q,
ac Ut anima. doitetur
Paadis gloria.	 178	 C/BIG	 S,A,T,Q,E
	
______________ 179	 CIE/G	 ext.	 _______ _______ ______ S.A.T.Q.F
Amen.	 180	 F	 S	 A	 I	 S.Q.B
1160ver D in bassus.
7Over D in bassus.
1180ver D in bassus.
9Over B-flat in tenor.
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'20Over D in bassus.
t21Over D in bassus.
1220ver D in bassus.
1230ver A in bassus.
1240ver A in bassus.
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Table A2.36. Ut(C): Alma redemptorismater/Averegina caelor
Br	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
(2) 1(G)	 (F)	 S
(3) 1(C)	 (F)	 A
5	 IE	 S	 A	 S
8	 IC	 F	 A	 S
(10) 1(G)	 (F)	 B
(11) 1(C)	 (F)	 I
13	 IE	 S	 T	 B
16	 LC	 F	 T	 B
(18) (G)	 (F)	 S
(19) (C)	 (F)	 A
20	 E	 S	 A	 S
22	 C	 S	 B	 A	 S
23	 G	 S	 B	 S
24	 C'26	 F	 T	 S	 (Bint.)
29	 C'27	 F	 T	 A
30	 C	 F	 A	 B
31	 C	 S	 B	 T
34	 G	 F	 A	 S
36	 B'28	 F	 A	 S
38	 C	 S	 B	 A
39	 G	 F	 A	 B
41	 E	 S	 T	 B
43	 E	 F	 A	 S
46	 C	 FU	 T	 B
48	 G	 F	 A	 S
(49)	 (C)	 (F)	 T
53	 C'29	 F	 S	 T	 (Bint.)
54	 E	 S	 T	 B	 ______	 S,A
'25B& numbers follow Bortone, AMMM 15.
1260ver A in bassus.
1270ver E in bassus.
1280ver C in bassus.
1290ver A in bassus.
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(Table A2.36 cont.: Alma redemptoris lAve regina, secunda pars)
63	 G	 S	 T	 B	 S
(78)	 (G)	 (F)	 B
79	 G	 F	 S	 B
82	 GIB	 S,A
85	 CIE	 S,B
90	 G'3°	 F	 A	 T
(91)	 (C)	 (F)	 S
(93)	 (C)	 (F)	 A
95	 G'3'	 S	 S	 A
99	 C'32	 S	 S	 A
101	 CIEIG	 S,A,T,B
109	 G	 F	 A	 S
113	 C	 F	 A	 B
117	 C	 S	 B	 S
120	 G	 F	 A	 B
123	 G	 S	 T	 S	 A
125	 E	 S	 S	 (Aint.)
129	 C	 F	 A	 B
131	 C	 F	 S	 A
135	 E	 S	 T	 B
137	 G'33	 S	 S	 A	 (Bint.)
140	 C	 F	 S	 T
143	 C	 F	 S	 A	 B
147	 C	 F	 S.	 T	 B
154	 C	 F	 S	 T	 B	 A
t30Over E in bassus.
131 0ver E in bassus.
1320ver A in bassus.
1330ver G in bassus.
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22	 E'34	 S	 T	 S
24	 C'35	 F	 T	 A
30	 C	 F	 S	 T	 (B)	 A
35	 FE	 F	 S	 A
39	 LE	 F	 T	 B	 •A
44	 GIBID	 S,A,T,B
53	 C	 F	 S	 T	 B	 A
60	 Ic	 F	 S	 A	 T
65	 Lc	 F	 T	 B
77	 C	 F	 S	 T	 B	 _______
81	 IG	 F	 A	 S
84	 LG	 F	 B	 T
87	 E	 F	 A	 S




109	 C	 F	 S	 T	 B	 A
119	 IG	 F	 B	 T.
127	 LG	 F	 B	 T
134	 E	 S	 T	 B
141	 C	 S	 T	 B	 _______	 A
146	 CIE/G	 S,A,T,B
150	 GIB/DL.	 S,A,T,B
152	 C	 S	 S	 T	 B	 A
1340ver C in bassus.
1 Over E in bassus.
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Table A2.38.Ut(C): Homo quidamfecit coenarn inagnam
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
16	 C'36	 F	 S	 CT
17	 0	 F	 A	 T
34	 G	 F	 A	 T
35	 C	 F	 S	 B—T
38	 C	 CT,B
51	 G	 S	 A	 T	 S
54	 C	 F	 S	 A	 T—,B
61	 C	 F	 A	 B
68	 G	 F	 S	 T	 (B)
72	 G'37	 FL	 S	 CT
74	 G	 F	 A	 B
75	 G	 S	 A	 T
85	 C	 F	 S	 A	 B	 _______






108	 C	 S	 A	 B
110	 C	 S	 B	 CT





120	 C	 S	 B	 A	 S,T
122	 CIE	 S,CT
130	 C	 S	 S	 B	 A,CT,T
t36Over A in bassus.
1370ver E in tenor.
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Table A2.39.Ut(C): Mittit ad Virginem
Text Bar




5	 C	 S	 S	 A
9	 C	 F	 S	 A
14	 C	 F	 S	 A
18	 C	 F	 A	 S
23	 C	 F	 S	 A	 B	 _______
26	 C	 S	 B	 T	 A
29	 C	 S	 T	 B
(30)	 (C)	 (F)	 A
(32)	 (C)	 (F)	 B
33	 C	 F	 A	 T	 B
(36)	 CIE	 S,A
38	 C	 F	 S	 B
42	 C	 F	 T	 B	 A
48	 G	 F	 S	 T
49	 G	 F	 A	 B
51	 C'38	 F	 S	 T
53	 C	 F	 T	 B	 _______ ______
	
11.3	 57	 GIB/D	 S,T,B
60	 GIBID	 S,A,B
64	 I)	 F	 T	 B
67	 CIE	 T,,B
70	 E	 F	 S	 A
74	 G/D	 (F)	 A	 B
86	 C	 F	 T	 B
90	 C	 F	 S	 A	 ________ _______
	
.4 94	 D	 F	 T	 B
98	 E	 F	 T	 B
102	 D	 F	 S	 A
109	 C	 F	 S	 A	 _______ _______
	
111.5	 115	 G	 F	 A	 S
123	 C	 F	 S	 A	 _______ _______
	
.6	 132	 G	 F''	 B	 T
139	 G	 F"	 A	 B	 S
144	 C	 F	 T	 B	 A
146	 C	 ext.	 .1..	 .1.	 ________	 L,s
1380ver A in bassus.
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(Table A22.39 cont.: Mittit ad virginem, secunda pars)
IV.7
	
10	 G	 S	 S	 T
(13)	 C	 S	 S	 T
	
16	 C	 S	 S	 T	 ________ ________
	
.8 21	 G	 S	 B	 A	 T
	




39	 Ic	 F	 A	 B
	
43	 Lc	 F	 S	 T
	
V.9 49	 C	 S	 S	 A
	
50	 C	 S	 T	 B
	
56	 C	 S	 S	 B	 A
	
60	 C	 S	 S	 A	 ________ ________
	
10 66	 C	 S	 T	 S
	
71	 C	 S	 B	 T	 A
	
73	 E	 S	 T	 B	 S
	
76	 Ic'39	 S	 S	 A
	
78	 Ic	 S	 T	 B
	
81	 Lc	 S	 S	 A	 ________ ________
	
Dox 85	 FE	 F	 T	 B
	
87	 LE	 F	 S	 A
	
92	 GL	 F	 A	 B	 S,T
	
94	 C	 S	 S	 T	 B	 A
1390ver A in bassus.
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Table A2.40.Ut(G): Benedicta es, caelorum regina
Text	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Caesura
tone
I.!	 (5)	 1(G)	 S	 A
(9)	 1(G)	 S	 B
15	 1D4.	 F"	 A	 6
16	 IG'°	 F	 S	 T
19	 JD	 F'	 Q	 B
20	 LG	 F	 T	 A	 B
24	 IG	 S	 S	 A	 B
28	 LG	 S	 T	 A	 B
31	 G	 F"	 S	 A
34	 G	 F"	 T	 B
37	 G	 F"	 A	 6
.2	 44	 G	 S	 S	 6
50	 G	 F	 Q	 T	 6
(53)	 (D)	 (F)
55	 G	 F	 S	 Q
61	 D.i.	 F	 A	 B
62	 G	 F	 T	 Q	 6
65	 IG	 F"'	 S	 T	 B
68	 LG	 F	 T	 6
73	 C	 F	 S	 Q	 B
75	 G	 F	 A	 6	 ________ ___________
11.3	 82	 G	 S	 B	 T	 6
85	 IG	 F	 T	 6
87	 IG	 F	 T	 6	 ________ ___________
.4	 90	 IG	 F	 6	 T
92	 LG	 F	 6	 T
94	 G	 S	 B	 T	 6
96	 IG	 S	 A	 6	 B	 S,T
98	 La	 S	 A	 B	 6	 S,Q
106	 G	 _________ _________ 	 S.Q,A,T,B,6
1400ver E in bassus.
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111	 G	 Fu	 A	 S
113	 G	 F"	 A	 S
116	 G	 F"	 S	 A
122	 D	 F"	 A	 S
126	 IG	 F	 S	 A
129	 Lc	 F	 S	 A
135	 C	 F	 S	 A	 _______ __________
	
.6	 142	 1G''	 S	 Q	 T
145	 ID	 F	 T	 6
151	 Ic'2	 S	 Q	 T
154	 LD,	 F	 T	 6
158	 G	 S	 S	 A	 B
162	 G	 S	 T	 Q	 6
164	 IG	 S	 S	 A	 B
166	 Lc	 S	 T	 Q	 6	 ___________
Amen	 175	 G	 S	 A	 T	 B,6	 S,Q
'41Over E in sexta vox.
1420ver E in sexta vox.
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Table A2.4LMi(E): Deprofundis clamavi (low vv)
Verse	 Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
1	 9	 A	 F	 A	 S	 (T—B)
13	 D	 F	 S	 A	 B
17	 A	 F	 B	 T
*	 23	 E143	 F	 S	 T	 (B4)	 _________
2	 32	 C	 F	 T	 B
*	 40	 G	 F	 S	 T	 B	 A
3	 49	 E/GIB	 SATB
51	 E	 S	 A	 B
*	 55	 D	 F	 A	 S
59	 A	 F	 T	 B
61	 D	 F	 S	 T	 (B—*T)	 A
4	 74	 S	 A	 S
76	 E	 S	 B	 T
80	 E	 S	 A	 B	 _______	 ST
5	 85	 G	 F	 T	 A
88	 C	 F	 S	 A	 B
*	 96	 A	 S	 _________	 A	 B4	 ST
6	 \ 103	 A	 F	 T	 B
104 .	E	 F	 S	 T
105	 A	 F	 A	 (S)	 B
*	 109	 F	 S	 T	 B
111	 D	 F	 A	 T	 B	 ______
7	 122	 A	 F	 A	 S	 (T—B) ______
8	 127	 C	 F	 T	 B
*	 133	 C	 F	 S	 A	 T	 _______
Gloria... 138	 E	 F	 B	 T
*	 142	 A	 F	 S	 T	 B_	 A
Sicut...	 153	 D	 F	 S	 T	 B	 A
etin...	 157	 E	 F	 A	 B	 T
161	 G	 F	 T	 B
162	 A	 F	 S	 B
164	 E145	 F	 S	 T	 (B4)
167	 E	 ext.	 ..L.	 .1..	 B4	 A
1430ver A in Bassus.
1 Over A in Bassus.
t45Over A in Bassus.
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13	 C/B/D _________ _________ _________ ________	 S,B1,B2
19	 A	 B1,B2
25	 DIF/A	 S,A,B1
27	 DIF/A _______ _______ _______ _______ A,B1,B2
32	 AJCIE ________ ________ ________ _______ 	 S,B2
41	 CIE/G	 S,T,B2
49	 F/A/C ________ ________ ________ _______ A,B1,B2
56	 CIE	 S,T,B1




76	 D/F/A ________ _______ ________ _______	 B1,B2
92	 A/C/E _______ _______ _______ ______	 S,B2













2.43.Mi(E):Domine, ne infurore (low vv) ______ ______
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
(8)	 (C)	 S	 B
10	 C	 F	 T	 B	 S
15	 C'	 F	 S	 A
(18)	 (A/C)	 TB
(27)	 (CIE/G)	 SAT
33)	 (C)	 __________ _________ __________	 T	 S
(38)	 (F/A)	 BS
43	 D.	 F	 S	 B
(45)	 (C)	 SB
54	 C	 F	 T	 B	 S
62	 A	 F	 S	 B	 ______	 T
75	 C	 F	 A	 B
(77)	 (CIE/G)	 SAT
85	 A	 F	 A	 T	 B	 S
94	 A	 F	 S.	 B	 AT
96	 E'47	 F	 S	 A	 (B4)	 (T)
(106)	 (A/C)	 TB
120	 C	 F	 S	 T
122	 E148	 F	 S	 A	 (B4)	 T
(124)	 (A)	 S	 T	 B	 A
125	 A	 S	 B	 T	 SA
1 Over A in Bassus.
1470ver A in Bassus.
t48Over A in Bassus.
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(134)	 (DIF/A)	 A	 SB
137	 G	 F	 A	 B	 S
(139) (CJE/G)	 SAB
142	 C	 F	 S	 B	 T
(145)	 (CIE)	 T	 (AB)
146	 C	 F	 A	 B
150	 E'49	 F	 S	 TB
156	 F	 F	 S	 B	 A
157	 D/A	 _________ _________ __________ ________ 	 SB
163	 C'5°	 F	 A	 T	 B
(167)	 (G)	 B4	 T
169	 0/BiD	 SATB
175	 A/E	 ___________ __________ ___________ _________ 	 AB
180	 A/CIE	 SATB
187	 C	 S	 T	 B	 S
200	 A	 F	 S	 (B)
(201)	 (F/A) ___________ __________ ___________ _________ 	 AB
205	 E'5'	 F	 S	 T
208	 ext.	 .1.	 B	 AT
t49Over C in Bassus.
1500ver A in Bassus.
' 51 Over C in Bassus.
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Table A2.44.Mi(E): Factum est autem
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
15	 CIE	 S,B
22	 A/E	 B4	 S,A,T
24	 A	 S	 S	 B
25	 G	 S	 •T	 B
27	 CIE	 S,B
35	 A	 S	 A	 B	 T
41	 A/CiTE	 S,T,B
45	 C'5	 F	 A	 S
49	 C	 F	 A	 B	 S,T
51	 C	 F	 T	 A
(54)	 (CIG)	 S,A
56	 A/C	 S4
60	 G'53	 F	 S	 A	 T,B
62	 C	 F	 A	 B	 S,A
66	 G	 F	 T	 B	 A
72	 C	 F	 A	 B	 S,T
83	 A/C1E	 S,A,T,B
86	 E	 F	 B	 T
88	 G	 F	 T	 B
(94)	 A	 84	 T
95	 E	 _______ _______	 S	 84	 A,T
' 52Over A in bassus.
1530ver C in bassus.
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(Table A2.44 cont.: Factum est autem, secunda pars)	 ________
107	 AJC/E	 S,A,T
109	 F	 S	 T
117	 (F)	 T	 A,B -
121	 A	 F	 A	 B	 T
126	 CIG	 A,T,B
129	 G	 F	 S	 A
131	 rA	 F	 T	 B
134	 LA	 F	 S	 A
136	 E	 F	 B	 T
139	 A	 F	 A	 S
142	 C	 F	 A	 B
146	 C	 F	 S	 A	 (I—A)
150	 AIdE	 (F)	 (A)	 S,T,B
154	 G'56	 F	 S	 T	 (Bint.)
156	 (C)'57	 (F)	 A
158	 E	 F	 S	 B	 A
166	 flc	 F	 A	 T
167	 ILG	 F	 S	 A	 (T—*A)
168	 1(C)	 (F)	 B
169	 LLG	 F	 T	 B
170	 C	 F	 A	 T
171	 G	 F	 B	 A	 (T—*A)
172	 Ic	 F	 T	 B
173	 LG'58	 F	 S	 T
175	 CIE	 F	 S/A	 T/B
187	 A	 F	 B	 A
191	 C	 F	 A	 B
197	 A	 F	 A	 B	 T
201	 A.	 F	 S	 T	 A
205	 E'59	 F	 A	 S
209	 F/AJC	 S,A,T
217	 G	 F	 S	 T
220	 C	 (F)	 A	 T
222	 E	 F	 .S	 A	 T
225	 A	 F	 A	 B	 T
(228)	 (A)'	 (F)	 S
233	 A	 F	 A	 B	 S,T
237	 G'6'	 F	 S	 A
238	 G	 F	 T	 B
241	 G	 T,B
244	 C	 F	 A	 B
248	 A	 F	 A	 B	 T
252	 C	 F	 .A	 B
253	 E	 F	 A	 B	 S,T
259	 A	 F	 A	 B	 ________	 S,T
t54Over C in bassus.
1550ver E in bassus.
1560ver E in bassus.
A in bassus.
1580ver E in bassus.
1590ver A in tenor.
1600ver F in tenor.
t6tOver E in tenor.
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(Table A2.44 cont.: Factum est autem, tertia pars) _______ _______
270	 C/G	 T,B
272	 G	 S	 S	 B
277	 E162	 F	 S	 I
281	 A	 F	 T	 B	 A
287	 G	 F	 T	 B
290	 E	 F	 S	 A
293	 IA	 F	 T	 B
296	 LA	 F	 S	 A
300	 D	 F	 S	 T	 B	 A
307	 C	 F	 T	 B
309	 E	 F	 S	 T
311	 A	 F	 S	 T	 B	 A
321	 A	 F.	 S	 B
(327)	 (A)163	 (F)	 S
330	 (A)L.	 F	 A	 B
D	 F	 S	 T	 B
334	 G	 F	 S	 I
339	 C	 S	 T	 B
345	 A	 F	 S	 A	 B	 T
354	 E	 F	 A	 B
360	 A	 F	 A	 B	 T
366	 0.	 F	 T	 B
369	 E1	 F	 S	 A
371	 C	 F	 A	 B
374	 AIdE	 .	 S,T,B
386	 C/C	 S,,B
393	 G4.	 S	 T	 B
395	 G1654.	 ext.	 S
386	 C	 ext.	 B	 (S,A,T)
' 62Over A in bassus.
' 63Over F in bassus.
I MOver C in bassus.
1650ver E in bassus.
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Table A2.45.Mi(E):_Liber generationis
	 _______ _______
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans
	 Other
tone
16	 A	 F	 A	 B
18	 C	 F	 S	 A	 (Bi)	 T
(23)	 (C)	 S	 S	 A	 (Bi)
30	 A	 F	 A	 B	 _______	 SA
36	 G	 F	 S	 T
40	 A/C	 SA
43	 G	 F	 B	 •T
47	 E	 F	 B	 T
55	 E	 F	 S	 A
58	 C	 F	 B	 T	 (A)
63	 E	 F	 A	 B
67	 G	 F	 S	 T	 B
70	 E'	 F	 S	 T	 _______	 AB
79	 A	 F	 A	 B	 T
83	 G	 F	 S	 T	 (B)
87	 E	 F	 S	 T	 A
91	 G	 F	 S	 B	 A
96	 GIB/D	 SAB
104	 A	 F	 S	 A	 B	 T
118	 C/G	 AB
122	 C	 F	 A	 B
125	 C	 S	 B	 T	 ______	 SA
129	 A	 F	 S	 T
131	 G	 F	 S	 T
1374.	 A167	 F	 S	 A
138	 D168	 F	 A	 T
142	 C	 F	 A	 B
153	 E	 F	 S	 B	 ___	 AT
Over A in Bassus.
1670ver F in Tenor.
1680ver Bb in Bassus.
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(Table A2.45 cont.: Liber generationis, secunda and tertiapartes)
170	 C	 F	 A	 B
175	 G	 F	 A	 B	 T
183	 D	 F	 A	 B	 T
191	 A	 F	 T	 B	 A
196	 D169	 F	 A	 ('I)
212	 D	 S	 A	 T	 (B)
215	 F	 F	 A	 B




257	 A	 F	 T	 B	 A
260	 A	 F	 T	 B	 _______	 A
273	 G	 S	 T	 B	 A
283	 E	 S	 B	 T
285	 E	 S	 B	 S	 A
288	 D	 F	 T	 S
191	 .:L	 :	 f..:..F..:.	 :5::	 :::T.::.
293	 E	 F	 S	 A
29	 41	 F	 T	 B
297	 41	 F	 S	 A
99	 DI	 F	 T	 B
3V1	 Di	 F	 S	 A
304	 A	 F	 T	 B




329	 A/C1E ________ _______ ________ _______ ATh
340	 E	 S	 A	 B	 S
342	 E	 F	 T	 S
346	 E	 F	 T	 S
348	 A	 F	 A	 B
351	 C	 F	 T	 S
354	 Al	 F	 A	 B
357	 AJ	 F	 S	 T
360	 A	 F	 S	 B
362	 A	 S	 B	 A	 _______ ST
368	 C	 S	 A	 B	 ST
372	 A	 S	 A	 B	 ST
382	 G	 S	 T	 B	 S
391	 E	 SATB
1690ver B in Bassus.
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21	 A	 S	 S	 A	 B
24	 A	 ext.	 _________ _________	 B4	 Ti
34	 E	 F	 A	 S
40	 D	 F	 A	 S
44	 D	 F	 S	 Ti	 B4	 T2
51	 A	 F	 S	 A	 B	 T2
56	 A	 F	 T2	 B	 A
58	 E	 F	 T2	 S
62	 A	 S	 A	 B	 ______	 T1,T2
68	 A	 F	 S	 T2
(70)	 EIG	 SB
74	 E	 F	 S	 A
78	 G	 __________	 T2	 __________	 B4	 S,TI
91	 D	 F"	 A	 T2
96	 AIdE _______ _______ _______ ______ S,A,TI,T2,B
104	 E	 S	 B	 A	 S,T2
111	 E	 F	 S	 B
116	 EIG/B _________ _________ _________ ________ S,A,T1,T2,B
135	 D	 F	 T2	 S
140	 DIFIA _______ _______ _______ _______ S,A,T1,T2,B
145	 A'71	 F	 S	 T2
149	 A	 F	 A	 B
154	 F	 A	 S	 T2
161	 E	 F	 S	 B
167	 E	 _________ _________ _________	 B4	 S,A,T1,T2
1708ar numbers follow Lowinsky, Medici Codex, 41.
171 0ver D in bassus.
1720ver B in bassus.
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9	 E	 F	 B	 T2
14	 EIB	 T2,B
17	 E	 S	 A	 TI	 _______ _________
29	 D	 S	 S	 T2	 (B—T2)	 A
32	 DIF/A _______ _______ _______ ______ T1,T2,B
37	 E	 S	 A	 S
44	 E	 S	 (A)	 S
47	 C/BiD _______ _______ _______ ______ S.A.T1,T2,B
57	 D	 S	 T2	 B
60	 A	 S	 B	 TI	 _______	 T2
67	 A	 F	 T2	 B	 S,A
74	 E	 F	 A	 B
76	 E/G	 S,B
79	 E/GfB ________ ________ ________	 B4	 A,TI ,T2
83	 A	 F	 S	 T2
86	 C/E/G	 A,TI,T2,B
90	 EIG	 SA
93	 D	 F	 T2	 B
96	 D	 F	 S	 TI	 ________ __________
99	 D	 S	 A	 B
102	 D	 S	 S	 T2
106	 A	 S	 A	 B
108	 D	 S	 T2	 S
114	 E	 F	 A	 B	 S,T2
117	 A	 A	 B4
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37	 G'"	 S	 S	 T2
38	 IA	 S	 A	 B
40	 LA	 S	 S	 T2
41	 ID	 S	 A	 B
43	 LD	 S	 A	 B	 T2
47	 C/B/D ______ ______ ______	 84	 A,T1,T2
51	 1TD'	 F	 S	 A
54	 IL D	 F	 T2	 B
57	 I A	 F	 S	 A
60	 L E	 F	 T2	 B
64	 E	 FU	 A	 S
(68)	 (C)	 B
71	 A	 F	 A	 B	 T2
74	 D	 F	 T2	 S
77	 A	 F	 T2	 B	 A
81	 A	 F	 A	 B	 ______	 T1,T2
90	 EIG	 S,T2
98	 G/B	 S,T2
102	 G	 F	 A	 B	 ______	 Ti
106	 Ic	 F	 T2	 B
108	 Ic	 F	 B	 S
110	 Lc	 F	 S	 A
118	 E	 S	 T2	 B	 S,A
120	 E	 F'	 T2	 B	 S,A
124	 EIG	 S,T2,B
129	 E	 S	 T2	 B	 S,A
133	 A	 S	 A	 (TI)	 84	 S,T2
1730ver E in bassus.
1740ver G in tenor secundus.
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Table A2.47.Mi(E): Misericordias Doinini
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
13	 A	 F	 A	 B	 TS
18	 C	 F	 T	 B	 SA
23	 C	 F	 A	 B	 SA
28	 F	 S	 B
29	 C	 S	 T	 B
34	 A'75	 F	 S	 A
38	 C	 F	 T	 B	 _______ _______
46	 G	 F	 A	 T
49	 G	 S	 A	 ________ B4	 ______
55	 F	 A	 T
57	 G	 F	 T	 B
59	 G	 S	 B	 A
61	 G'77	 F	 A	 S
63	 C'78	 F	 S	 T
68	 A	 F	 A	 B	 _______ _______
92	 C	 F	 A	 B	 ST
98	 E179	 S	 T	 S	 (84)
105	 E	 ext.	 .1.	 ___________	 B4	 _________
115	 C'80	 F	 S	 A	 TB
119	 A	 F	 A	 B
123	 G	 F	 T	 B _____ ____
127	 C	 F	 A	 B
138	 C'8'	 F	 S	 A
147	 A	 S	 T	 B	 ______ SA
158	 A/CIE _______ _______ _______ _______ SATB
165	 E'82	 F	 S	 T
168	 A	 F	 A	 B
172	 E'83	 F	 S	 T	 _________ ________
175	 A	 F	 A	 B	 _______ ______
185	 C	 F	 S	 T
199	 A	 F	 S	 T	 B	 _______
t75Over F in tenor.
1760ver Bb in bassus.
1770ver E in tenor.
1780ver A in altus.
A in bassus.
1800ver A in bassus.
1810ver A in tenor.
1 Over A in bassus.
' 83Over A in bassus.
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(Table A2.47 cont.: Misericordias Domini, tertia pars)
206	 C	 S	 A	 S
209	 G'84	 F	 S	 A
214	 C'85	 F	 A	 T
219	 G	 F	 T	 B
226	 E/GIB ________ ________ ________ _______ SATB
244	 A	 F	 T	 B
248	 A'86.	 F	 S	 T
251	 A	 AB
257	 E187	 F	 S	 T	 @4)	 ________
276	 A	 F	 S	 T	 B	 A
281	 A	 ext	 B4
1840ver F in tenor.
1850ver A in bassus.
1860ver F in bassus.
1870ver A in bassus.
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Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans Caesura
tone
13	 AIdE	 SA(B)
24	 C	 Fu	 T	 B	 SA
39	 E/GIB	 SATB
42	 E/G	 SA
45	 E	 F	 T -	 B
48	 E/G	 SA
51	 E	 F	 T	 B
56	 A	 F	 S	 T	 B—,T	 A
69	 A	 F"	 A	 B
71	 A	 F"	 S	 T
73	 D	 F"	 A	 B
87	 D	 F"	 S	 T	 B	 A
91	 C/E/G	 SATB
100	 D	 F"	 A	 S
103	 D	 F"	 T	 B
117	 E/GIB	 SATB
131	 E/GIB _______ _______ ________ _______ SATB
141	 C'	 F	 S	 T
145	 F	 F	 A	 B
148	 C/E	 ST
150	 E	 F"	 A	 B
1155	 D	 S	 A	 S	 B
L16o	 D	 S	 A	 S	 B
169	 Bb/DJF	 SATB
181	 A	 F	 A	 B	 T
201	 A	 F	 T	 B
203	 AIdE	 SATB
1880ver E in bassus.
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Table A2.49.Mi(E): Qui velatusfaciefuisti




8	 lIE	 S	 A	 B	 S,T
12	 I IdE	 A,B
15	 LLE	 S	 A	 B	 S,T
17	 A/CIE	 S,A,T,B
20	 IA	 S	 S	 T	 B	 A
23	 LA	 S	 S	 T	 B	 A
26	 IAJC/E	 S,A,T,B
29	 LFJA/C	 S,A,T,B
32	 A	 S	 T	 S
35	 AJCIE	 S,A,T,B
37	 E	 ext.	 (S)	 __________	 B4	 A,T
II	 44	 E/G'9°	 S,A
47	 IA	 F	 T	 B
50	 LA''	 F	 S	 A
52	 E	 F	 A	 B
(54) (G)	 S	 B	 T
(55) (CIE)	 A,B
(56) (C)	 S	 T	 S
(57) (A)	 S	 T	 A
59	 D'92	 S	 S	 T
61	 IA	 F	 B	 T
64	 IG	 F	 B	 T
66	 ID	 F	 A	 S
70	 A/d/E	 S,A,T,B
73	 A/CIE	 S,A,T,B
75	 E	 ext.	 (S)	 __________	 B4	 A,T
189Bar nwnbers follow Drake, First Printed Boo1c, B3.
t90Over A in bassus.
1910ver F in bassus.
1920ver B in bassus.
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(Table A2.49 cont.: Qui velatus, lertia and quartapartes)
III	 79	 IDIFIA	 S,A,T,B
81	 LCIE/G	 S,A,T,B
85	 AJCIE	 S,A,T,B
88	 IA	 F	 S	 A
91	 LD	 F	 T	 B	 S,A
94	 CIE/G	 S,A,T,B
97(=88)	 IA	 F	 S	 A
100 (=91)	 LD	 F	 T	 B	 S,A
103	 AIdE	 S,A,T,B






120	 A/C/E _______ _______ _______ ______ S,A,T,B
Iv
	 125	 IE/G	 T,B
126	 LEIG	 S,A
128	 IA	 F	 T	 B
129	 LA	 F	 S	 A
131	 IE/G	 T,B
132	 LEIG	 S,A
133	 IE	 S	 B	 T
134	 LE	 S	 A	 S




146	 D	 F	 S	 T
148	 C	 S	 A	 B
149	 CIE	 S,T
150	 IA	 F	 A	 B
151	 LA'93	 F	 S	 T
151	 AIdE	 S,A,T,B
159	 EIGIB	 _______ S,A,T,B
1930ver F in bassus.
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(Table A2.49 cont.: Qui velatus, quinta and sextapartes)
V	 164	 IG/BID	 S,A,T,B
169	 LCIE/G	 S,A,TI,B
179	 C	 S	 B	 T
182	 C	 F	 T	 B
184	 D'94	 F	 A	 S
185	 D	 F	 A	 B	 T
187	 IA	 F	 T	 S
190	 LA	 F	 A	 B
193	 E	 F	 S	 T
195	 E	 ext.	 1.	 ..L.	 B4	 A
VI	 197	 ID	 S	 A	 S
198	 LD	 S	 B	 T
200	 IA	 S	 S	 A
201	 LA	 S	 T	 B
203	 IA	 S	 S	 A
204	 LA	 S	 T	 B
206 (=197)	 ID	 S	 A	 S
207(=198)	 LD	 S	 B	 T
211	 A/CIE	 S,A,T,B
219	 A195	 F	 S	 T
220	 A	 F	 A	 B
223	 A/C	 S,T
227	 A/C/E	 S,A,T,B
228	 IF	 S	 A	 S
230	 LF	 S	 B	 T
233	 1A196	 F	 S	 A
235	 L A	 F	 T	 B
237 (=228)	 IF	 S	 A	 S
238(=230)	 LF	 S	 B	 T
242	 A/C/E	 S,A,T,B
246	 E	 S	 A	 S
250	 A/C/E	 S,A,T,B
254	 E	 S	 A	 S
259	 EIGIB	 S	 A	 B	 S,T
263	 AICIE	 S	 T	 B4	 S,A
267	 D	 S	 A	 S
271(=263)	 A/CIE	 S	 T	 B4	 S,A
278	 E/GIB	 S	 T	 B	 S,A
1940ver G in bassus.
1950ver F in bassus.
'Over D in bassus.
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Table A2.50.Mi(A): Huc me sydereo
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans 	 Caesura
tone
10	 CIE	 S,A
13	 D197	 S	 A	 S
19	 CIE/G	 A,B1,B2
30	 G/BbfD	 S,A
35	 G	 FL	 BI	 B2
42	 D	 S	 A	 S
49	 G	 S	 Bi	 B2
55	 AIdE	 S,B1,B2
63	 fl/F/A	 S,T,B1
70	 A	 F	 A	 B2
82	 BbIDIF	 S,A,B2
85	 ID	 S	 A	 BI
88	 LD	 S	 S	 B2
99	 D	 F	 A	 S	 B2
106	 A	 F	 A	 B2	 B!
111	 D	 F	 A	 Bi	 B2
121	 AIC/E ________ _______ ________ _______ S,A,T,B1,B2
(131)	 (DJF)	 S,A
(135)	 (fl/F)	 S,A





175	 G	 F	 S	 A	 B
179	 A	 F	 B!	 82
185	 D	 S	 S	 BI	 T
187	 D	 S	 A	 B2
188	 G	 F	 S	 B!
192	 D	 S	 S	 B!	 B2	 A,T
1970ver B-flat in bassus primus.
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Table A2.51.Mi(A): Ave nobilissima creatura
Bar	 Cadence	 Type	 Cantizans Tenorizans Basizans	 Caesura
tone
9	 D	 S	 S	 A2
12	 IGI&'	 B1,B2
14	 LGIBb	 A2,B2
20	 A198	 F	 S	 A2	 B2
23	 D	 F	 Al	 B2	 Bi
32	 D	 F	 Al	 S
38	 G	 F	 A2	 B2	 BI
49	 G	 F	 S	 B2	 Bi
55	 CIE/G	 S,A2,T
56	 F/A/C	 A1,A2,T
59	 F	 F	 BI	 B2
66	 G	 F	 BI	 S
70	 D	 F	 Al	 B2	 S
73	 A	 F	 A2	 B2	 B!
77	 G	 F	 S	 A2	 B1,B2
89	 D'99	 F	 Al	 S
93	 D	 F	 A2	 Bi	 B2	 T
95	 G	 F	 S	 Al	 B2
103	 D20°	 F	 Al	 Bl
109	 F	 Al	 Bl	 A2
113	 A	 F	 S	 Al
117	 D	 F	 A2	 B2
128	 AJCIE	 S,A1,A2,T,Bl,
____ _______ ________ ________ ________ _______	 B2
1980ver D in bassus pnmus.
Over Bb in bassus pninus.
2000ver 0 in bassus secundus.
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(Table A2.51 cont.: Ave nobilissirna creatura, secunda pars)
143	 D	 F	 A2	 B2	 Al
149	 0	 F	 B!	 Al	 B2
153	 D	 F	 S	 B2	 Al,A2
158	 D	 F	 Al	 B!	 B2
162	 G	 F	 S	 BI	 B2
170	 Bb	 F	 Al	 B2
178	 G20'	 F	 S	 A2
182	 C	 F	 A2	 BI	 B2—B1
194	 D	 F	 Al	 B1
195	 A202	 F	 A2	 S
200	 D	 F	 A2	 BI	 B2-3B1
201	 D	 F	 B2	 S
210	 D	 F	 Al	 BI
212	 D	 F	 A2	 B2
225	 D/F	 Bl,B2
232	 G	 S	 BI	 B2
235	 0.	 F	 Al	 B2	 B!
237	 G	 F	 S	 A2	 B2
244	 (G)	 (F)	 B2
250	 A203	 S	 S	 Al
254	 G	 F	 S	 82
257	 D	 F	 Al	 B!
259	 G	 F	 B!	 B2
262	 D	 F	 A2	 Bi
264	 A	 F	 A2	 B2
266	 A204	 F	 S	 T
268	 D	 F	 Al	 Bi	 B2	 S,A2,T
201 0ver C in bassus secundus.
2020ver D in bassus secundus.
2030ver D in bassus secundus.
2040ver D in bassus secundus.
APPENDIX 3
CADENTIAL PROFILES OF MOTETS DISCUSSED IN CHAPTER 8
Table A3.LRe(G): Cantate Domino canticum novum
Verse Bar	 Cadence Type
	 Cantizans Tenorizans Basizans Other
tone
1	 4	 D	 S	 Si	 S2
7	 G	 F	 S2	 Si	 A
*	 II	 D	 S	 T	 B
13 G	 F	 T	 B	 _______ _________
2'	 16	 D2	 f S	 Si	 T	 S2,A,B
21	 ________J F 	 A	 B	 ________ S1,S2,T
3	 23	 GIBbID	 S1,S2,T,B
C	 F	 SI	 B
*	 31	 DIF/A	 S1,S2,A,T,B
33	 D	 S	 B	 Si
36	 G	 F	 S2	 A	 (T—*B)	 __________
4	 41	 DIF/A	 S1,T,B
46	 D	 F	 S2	 B	 A
50	 D	 F	 SI	 S2	 A
*	 54G	 F	 T	 B
59 F	 F	 Si	 I	 B	 _____
5	 68	 Bb	 F	 SI	 B
*	 74	 G	 F	 SI	 T	 B	 __________
6	 76	 G	 F	 S2	 B
83	 A	 F	 Si	 T	 çr-B)	 S2
*	 86	 A	 F	 A	 B
96	 C	 F	 SI	 S2	 B	 T
7	 100	 D	 F	 A	 B
104	 GIBbID	 S1,S2,A,T,B
110	 Bb	 F	 SI	 T	 A
*	 118 DIF/A	 _________ _________ _________ ________ S1,S2,A,T,B
1 Second half of verse omitted.
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(Table A3.1 cont.: Caniate Domino canticum novuns, secunda pars)
3Verse 10 omitted.
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Table A3.2.Re(G): Levavi oculos meos
Verse Bar
	 Cadence Type
	 Cantizans Tenorizans Basizans Caesura
tone
7	 G	 S	 A	 S
11	 G	 S	 T	 S	 (B-1)
15	 G	 S	 A	 B
20	 G	 F	 T	 S
25	 D	 F	 A	 B
28	 G	 F	 S	 T	 B
31	 D	 TB
35	 DIF/A	 ST
40 A	 S	 A	 B	 _______ _______
43	 G	 F	 S	 T	 B
47	 D	 S	 S	 A	 T
51	 0	 S	 T	 B
[55	 G	 F	 S	 A
60 G	 F	 T	 B
64	 DIF	 SA
69	 A5	 S	 T	 B	 A
71	 D6	 F	 A	 S	 T
73	 G	 F	 .B	 A
78	 C/G	 B	 SA
80 G	 _______ _______ _______ ______ TB
84	 DIA	 SA
88	 Bb	 F	 T	 B	 A
92	 G	 F	 T	 B	 A
94	 G	 S	 S	 A
96	 C/G	 TB
98	 G	 S	 A	 B	 T
102 D	 S	 A	 B4	 ST
105 A	 _______ _______ ________ B4	 SAT
4Over Eb j bassus.
5 Synocpated figure to E in the altus.
6Over Bb in bassus.
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(Table A3.2 cont.: Levavi oculos meos, Secunda pars)
114	 G	 F	 A	 B
116	 D	 F	 A	 B
124 G
	 F	 S	 T	 B
128 G	 F	 S	 A	 _______ ________
1130 D	 S	 T	 B
L132 D	 S	 T	 S	 B
137 G	 F	 S	 A	 B	 ________
1139 D	 S	 S	 A
1141 D	 S	 T	 B
L143 D	 S	 T	 B	 SA
146 0	 F	 S	 A
151	 Bb	 F	 S	 (1')
155 G	 F	 S	 T	 _______ _______
1158 D	 S	 T	 B
L16o D	 S	 A	 B	 ST
162	 G	 S	 S	 B
169 GfBbfD _______ _______ _______ B4
	 SAT
la	 172	 G	 F	 T	 B
176	 G7	SS	 A	 S
180	 G	 S	 T	 S	 B	 A
182 D	 F	 T	 B	 ____ SA
7Over Eb in bassus.
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Table A3.3.Re(G): Usque quo, Domine, oblivisceris me
Verse	 Bar	 Cadence Type
	 Cantizans Tenorizans Basizans Other
tone
10	 A8	 F	 S	 T
12	 D	 F	 A	 B
16	 G	 F	 A	 B	 T
18	 D..	 F	 A	 B
19	 G	 F	 S	 T	 B
31	 G	 F	 B	 T
34	 G	 F	 S	 T	 B	 A
44	 C	 F	 S	 T	 A
47	 A	 S	 T	 B	 A
49	 C	 F	 T	 B	 SA
53	 G	 F	 S	 T	 B	 A
62	 BbIDIF	 SAB
67	 C	 S	 T	 B	 SA
78 D	 F	 I	 B	 ____ SA
8Over D in bassus.
Appendix 3 / Page 421
(Table A3.3 cont.: Usquequo, Domine, oblivisceris me, Secunda pars)
4	 86	 G	 S	 S	 T	 B	 A
93	 G	 F	 A	 B
97	 C	 F	 S	 T
100	 D9 	F	 S	 T
*	 106	 G'°	 F	 S	 T
109	 F11	 S	 S	 T	 B
113	 G	 F	 A	 B
115	 G	 F	 S	 T	 B	 A
5	 118	 C' 2 	 F	 S	 A
120	 C	 F	 I	 B
123	 D13	 S	 A	 S
126 G	 F	 B	 T
*	 141	 G	 F	 S	 T	 (B—*T)	 A
6	 149 G	 F	 T	 B
152	 D' 4 	F	 A	 S	 T








166 G	 S	 S	 T	 B	 A
*	 171	 G	 S	 T	 B	 SA
174 D	 F	 S	 A	 I	 _______
Ia	 176	 G	 F	 B	 T
178 CIG	 TB
184	 A16	 F	 S	 T	 A
186 D	 F	 A	 B
190 G	 F	 A	 B	 T
192	 Di.	F	 A	 B
193	 G	 F	 S	 I	 B	 A
9Over G in bassus.
10Over Eb in bassus.
R Over D in bassus.
12Over F in bassus.
13Over G in bassus.
14Over G in bassus.
15Over E in bassus.
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Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone___________ ___________ ___________ __________ __________
11	 B	 F	 A	 S
21	 B	 F	 B	 T	 _______ _______
26	 A4.	 F	 A	 B
27	 B'7	 F	 S	 T
31	 A'8	 F	 S	 T
33	 D	 F	 A	 B
35	 B	 F	 S	 T	 B	 A
46	 A	 F	 S	 T	 B
(49)	 (A)	 F	 S	 A
(53) (G)	 F	 A	 B
(54) (A)	 F	 S	 T
(55) (G)	 F	 T
56	 B	 F	 S	 T	 (B)	 ________
64	 A	 F	 S	 A
68	 D	 F	 T	 B
72	 D	 F	 S	 A
76	 A	 F	 T	 B
78	 E'9	 F	 A	 S
80	 E	 F	 B	 T
82	 B	 F	 B	 T
84	 A	 F	 A	 B
86	 B	 F	 S	 T	 B	 A
99	 C	 F	 A	 B	 S
103	 A2°	 F	 S	 T
105 D	 F	 B	 AT
107 A	 F	 T	 B
112	 B	 F	 S	 T	 B	 A
117	 F2 '	 F	 S	 T	 B
122 A
	
F	 A	 B	 ST
129 D	 F	 S	 T	 B	 A
134	 A22	 F	 S	 T
140 D	 F	 S	 T	 B




146 A	 F	 A	 B
148	 D	 F	 S	 T	 (B)	 A
154 C	 S	 A	 B	 ST
156 A	 F	 A	 B
158	 A	 F	 B	 T
162 A	 F	 A	 B	 ____ ST
17Over Bb in bassus.
t8Over D in bassus.
t9Over C in bassus.
20Over F in bassus.
21 Over D in bassus.
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(Table A.3.4 cont.: Mirabilia lestimonia tua, Domine, secunda pars)
171	 G23	 S	 A	 B
175	 E	 F	 A	 B
177 A	 F	 S	 T	 B
179	 C	 S	 A	 B
183	 A	 F	 A	 B
185	 D	 F	 S	 T	 B	 A
189	 D	 F	 S	 A	 B
191	 A	 F	 T	 B
194	 D	 F	 S	 (1)	 B
(197) (E)24	F	 A	 ST
199	 C	 F	 A	 B	 ST
201	 D	 F	 B	 T
203 C	 F	 A	 B	 ST
207 D	 F	 S	 T	 B	 ________
209 D	 F	 A	 T	 (B)
211	 D	 F	 T	 B
213	 D	 F	 T	 S	 B
215	 D25	 F	 S	 A
216 G	 A	 T
219 C	 F	 S	 T	 B
221	 F	 F	 A	 B
225 A	 F	 A	 B
227 E26	 F	 A	 B
229 A	 F	 1	 B	 A
233	 A27	 F	 S	 A
235 D	 F	 A	 B
(239) (C)	 AB
243 D	 F	 S	 _T	 B	 A
247	 A28	 S	 S	 A
249 A	 S	 T	 B
251 A	 F	 T	 B
255 A	 F	 S	 T	 B
257 A/E	 AB
261	 A29	 F	 S	 T
265 D	 F	 A	 B
267 A	 F	 B	 A
271	 D	 F	 S	 I	 B	 A
23Over E in bassus.
24Over C in bassus.
25Over B in tenor.
26Over C in bassus.
27Over F in bassus.
28Over D in bassus.
29Over F in bassus.
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(Table A3.4 cont.: Mirabiia testimonia tua, Domine, end of secunda pars)
142
	
273	 D	 F	 A	 B
275	 F30	 F	 S	 T
(277) (Fm)
	 AB
279 D	 F	 A	 B
281	 D	 F	 A	 S	 B
283	 D	 F	 S	 T	 B	 A
143
	
289	 A31	 F	 S	 T
a	 294 D	 F	 A	 B
299 D	 F	 S	 T	 B	 A
144
	
303	 A	 F	 T	 B
305 C




313	 D	 S	 S	 T	 B	 A
30Over D in bassus.
31Over D in bassus.
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Table A3.5.Mi(E): Caeli enarranigloriam Dci
Verse	 Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone___________ ___________ ___________ __________ __________
1	 9	 A	 F	 I	 B
17	 C	 F	 S	 A
*	 27 CJE	 _______ _______ ________ _______ S,A
2	 31 1GIB	 T,B
41 IG	 F	 _____ B	 _____ _____
3	 50 JD/FIA	 S,A,(B)
53 ID	 F	 S	 A	 T
57 [C	 S	 ____ A	 B	 ____
4	 60	 A32	 F	 S	 T	 (Bint.)
62	 D	 F	 A	 T	 B
65	 A	 F	 T	 B
67	 A	 F	 A	 B	 T
69	 E	 F	 S	 B	 A
*	 71	 E	 F	 A	 B
73	 E	 F	 S	 B
77	 EIGIB	 A,T,B
81A	 F	 S	 T	 B	 ____
5	 (83)	 (D)	 S	 B	 T
'88	 E	 S	 B	 S
*	 90	 D/A	 A,B
99A	 F	 A	 B	 ____ S,T
6	 112 IA
	
F	 S	 IA	 _______ _______
7	 1331A
	
F	 T	 B	 S,A
135 Jext.	 ________ ________ ________ B4 	 S,A




Appendix 3 / Page 426
(Table A3.5 cont.: Caeli enarrant gloriam Dei, secunda pars)
148	 A	 S	 S	 T	 B
152 D	 F	 A	 B	 T
154 A	 F	 S	 T	 B	 A
161	 A	 F	 A	 B	 T
164 A	 S	 A	 B	 T
167 A/E	 _________ _________ _________ ________ S,B
170	 E/G	 A,B
172 C
	 S	 T	 B	 A
186 A	 F	 A	 B	 T
188 G	 F	 T	 B	 ______
197	 E	 F	 S	 B	 A
207 D	 F	 A	 B
208 A	 S	 ____ A	 B	 ___
210 [G	 F	 B	 T
222 IA	 F	 S	 T	 B	 ______
226	 GIB	 S,A
240	 A	 F	 S	 (A)
244.G	 S	 S	 T	 A
251	 E33	 S	 A	 S	 A,B
255	 IA	 F	 I	 B	 S,A
259 LA
	
F	 T	 B	 _______ S,A
33Over A in bassus.
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(Table A3.5 cont.: Caeli enarrantgloriarn Dei, lertia pars)
13
	
273	 G	 F	 S	 T	 B
281	 GIBID	 SIA,T,B
284	 AlE	 S,B
286	 E34	 F	 A	 T
14
	
294 A	 F	 S	 B	 A
298 A	 F	 S	 T	 B	 A
301	 AlE	 A,B
304	 AlE	 S,T
307 A/E	 ________ ________ ________ _______ A,T,B
15	 313	 G	 F	 S	 T	 B	 A
317	 G/B	 S,A
320	 C/G	 A,B
322 A	 F	 T	 B
325	 IA	 F	 S	 T
328	 LA35	F	 S	 T
331	 D	 F	 A	 B
335 A	 F	 S	 T	 B	 A
339 C	 F	 A	 B	 ____ T
16	 346	 GIBID	 A,T,B
358	 A/C/E	 S,A,B
360	 E36	 (S)	 T4
362	 E	 ___________ (ext.)	 ___________ (ext.) B4	 A
34Over A in bassus.
35Over F in bassus.
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Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone
9	 A	 F	 (S)	 A	 B
12	 GIBID	 S,T1,T2
16	 E	 S	 A	 B	 S,Ti,T2
19	 CIE	 S,A
21	 A	 S	 B	 Ti
23	 CIE	 S,A,T1,B
27	 E37	 F	 S	 TI	 _________ A,B
33	 GIBID	 A,T1,T2B
40	 GIBID	 S,TI,T2,B
50 AIdE _______ ______ _______ ______ S,A,T1,B
57	 E	 F	 S	 B	 A,T1
62	 E/GIB	 ___________ __________ ___________ _________ S,A,T2,B
78	 CIE/G	 ___________ __________ ___________ _________ S,A,T1,B
87	 A	 S	 Ti	 B	 S
91	 C	 F	 A	 B	 ___ S,T1
95	 ID/F	 I	 S,T1,T2
98	 1E 38 	 Is	 T2	 Ti	 S,A,B
101 LE,GIB	
______ _______ ______ S,T1,T2
105	 E	 F	 A	 B	 T2
110	 D/F/A	 S,T1,T2
116 C
	 S	 S	 TI	 ____ A
119	 D	 F	 A	 B	 Ti
127	 (E)	 __________ (S)	 __________ _________ ___________
138 [E/GIB	 _________ _________ __________ ________ S,T1,T2,B
146	 E/GIB	 S,A,T2
151	 AidE	 S,A,T1,T2,B
158 EIGIB	 _______ _______ ________ _______ S,A,TI,T2.B
37Over A in bassus.
38Over A in bassus.
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Table A3.7.Mi(E): Domine, exaudi orationein meam
Verse	 Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other




*	 (19)	 (E/G)	 S,A
(22)	 (E/G)	 ___________ ___________ ___________ __________ S,A
2	 24	 A	 S	 S	 A	 B
27	 E	 S	 A	 B	 T
30	 A39	 F	 A	 S
33	 A	 F	 A	 B
*	 36	 E	 F	 S	 T
40	 G/B	 S,T
44	 A	 F	 S	 B	 T
48	 E40	 F	 S	 A	 _______ _______
3	 50	 C	 T,B
51	 AidE	 S,A,T
55	 E	 F	 A	 T	 S
*	 64	 A	 F	 S	 T	 (B—*1)	 A
71	 D	 F	 A	 B	 _______ _______
4	 77	 GID	 S,T
*	 80	 C	 S	 A	 B
83	 D	 F	 S	 T
88	 D	 F	 A	 B
92	 A/C	 S,B
96	 E	 F	 A	 B	 S
99 E	 F	 A	 B	 ____ S,T
39Over F in tenor.
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(Table A3.7 cont.: Domine, exaudi orationem meam, secunda pars)
106	 GIB	 s,i'
111	 C/G	 A,B
113	 C	 S	 B	 S






132	 G	 F	 S	 T	 B
134 GIB	 _______ _______ ________ ______ A,B
146 - A/CIE	 ________ ________ _______ A,T,B
147	 G'	 S	 A	 T	 (Bint.)
151	 c42	 F	 S	 A
163 A	 F	 S	 A	 _______ _______
165	 B	 F	 T	 B
167 B	 S	 A	 B	 T
173	 A43	 S	 S	 T4
180 A	 F	 A	 B	 T
182 E	 F	 A	 T	 ____ S
191 IA	 F	 T	 B
200 IA	 F	 S	 A
204 IF/c	 _______ _______ ________ _______ S,A
207 D	 F	 T	 B
210	 D	 F	 S	 A	 (Tint.)
211	 G	 F	 T	 (S)	 (Bint.)




F	 S	 A	 B	 ______
228 G	 F	 T	 S	 B
229 G	 F	 B	 T
231	 G	 F	 S
233	 AJC	 A,T
234 D	 F	 A	 B	 S
236	 F/A	 A,T
237 B	 S	 B	 A	 S
247 E	 F	 S	 A
251	 G	 F	 T	 B
254	 c/E	 S,A
257 A	 F	 A	 B	 ___ S.T
41 Over E in bassus.
42Over E in bassus.
43Over F in bassus.
MOver E in bassus.
45Over A in bassus.
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(Table A3.7 cont.: Donsine, exaudi orationem meant, tertia pars)
269	 GIB	 T,B
272	 GID	 S,A
294 A	 F	 S	 T	 (B—*T	 _______
303 EE	 F	 A	 Js
306 IE/B	 I	 T,B
312 IE	 F	 A	 LB	 ______ S,T
316	 G	 F	 S	 A
319 C	 F	 T	 B
321	 E	 F	 S	 A
324 A	 F	 T	 B
339 E	 F	 S	 T	 A
341	 ext.	 B4	 A
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Table A3.8.Mi(E): Domine, tie projicias me
Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone___________ ___________ ___________ __________ _________
8	 G	 F	 T	 B
12	 A47	 F	 S	 T
13	 D	 F	 A	 B	 T
19	 G	 F	 S	 T	 B	 A
23	 E48	 F	 S	 T	 _______ A,B
35	 G	 F	 S	 A
43	 C	 F	 T	 B
47	 C	 F	 S	 A.	 B
50 G	 F	 A	 B	 ____ S,T
53	 C	 F	 . S	 A	 T
55	 C	 F	 A	 B	 S
59	 A	 F	 S	 A	 B	 T
71	 E49	 F	 S	 T	 ________ A,B
74	 C5°	 F	 A	 S
78	 D	 F	 A	 B	 T
87 A	 F	 A	 B	 ____ S,T
47Over F in bassus.
48Over A in bassus.
49Over A in bassus.
50Over A in bassus.
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(Table A3.8 cont.: Domine, ne projicias me, secunda pars)
91	 FE	 F	 A	 B	 S,T
96	 Ic	 F	 A	 B	 S,T
98	 IE	 F	 A	 B	 S,T
102	 Lc	 F	 A	 B	 S,T
104 A
	 S	 T	 B
111	 D 1
	F	 S	 A
114	 F52	 F	 S	 T
116 G
	 F	 A	 B	 ____ S,T
119	 AlE	 S,A,T,B
123 A
	 F	 S	 T	 B	 A
132	 G	 F	 S	 T	 B
134 C	 F	 A	 B	 _______ ______
141	 D	 F	 I	 13
144 D
	 F	 A	 S
146	 E	 F	 S	 T	 A
151	 A	 S	 A	 B	 S
156 C
	 F	 T	 B	 ____ S,A
160	 CIEJG	 S,A,T,B
164	 C	 F	 S	 A	 (B—*A)
173	 D	 F	 A	 B	 T
175	 G	 S	 S	 B
177	 C53	 F	 S	 T	 A
181	 A	 F	 B.	 A
183	 D	 F	 A	 T
185	 D	 F	 T	 S	 B
188	 A54	 F	 S	 A	 T
195 A	 F	 A	 B	 _______ _______
199	 C	 S	 S	 B	 A,T
202 G
	 F	 A	 B	 S,T
206 A	 F	 S	 T	 B
209	 CIE/G	 S,A,T,B
214 E	 _______ _______ ________ _______ S,A,T,B
51Over G in bassus.
52Over D in bassus.
53Over 0 in bassus.
54Over D in bassus.
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Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone____________ ___________ ____________ __________ __________
10	 D	 F	 A	 S
12	 E55	 S	 T4
16	 A	 S	 T	 B
19	 A	 F	 T	 B
27	 C	 F	 A	 B	 _______ _______
30	 A	 F	 T	 S
31	 A56	 F	 S	 T
33	 G	 F	 A	 B
36	 G	 F	 S	 (A)	 B	 ________
45 A	 S	 T	 B	 _______ _______
53	 G57	 F	 S	 T
69	 E58	 S	 A	 T	 S
71	 ext.	 __________ __________ _________ S,A,B
80	 E59	 S,A,T
86	 A60	 F	 S	 T
88	 D	 F	 T	 A	 B
94	 G	 F	 S	 T	 B
98	 E	 F	 T	 B
100	 A61	 F	 S	 A	 (Bint.)
104 C	 F	 A	 B	 T
109 G	 S	 T	 B
112	 G	 F	 B	 T
116	 C62	 F	 S	 T
118	 E	 F	 S	 B
120	 A	 F (ext.)	 T	 B
124	 E	 S (ext.)	 _________ ___________ B4	 S,A.T
55Over C in bassus.
56Over suspended Gin bassus.
57Over E in bassus.
58Over C in bassus.
59Over A in bassus.
60Over F in bassus.
61Over F in bassus.
62Over E in bassus.
Text
Magnus Os tu. Domino
EL magnum nomea tuum.
ubemmus tons omnium
grata,unL

















EL nunc i.edemptor Domino
ad to dohLm confugio.







ía mode ajuma me..
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Table A3.1O.Mi(E): Magnus es tu Domine
Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone
10	 E	 F	 S	 B
13	 A64	 F	 S	 T
19	 A	 F	 A	 B
22	 E	 F	 A	 B
24	 A	 F	 S	 T	 (B—,T)
34	 D	 S	 A	 B	 T
39	 A	 F	 B	 (T)
44E	 F	 S	 B	 ____ T
52	 A	 F	 A	 B
63	 A	 F	 S	 (T-9B)
67	 E65	 F	 S	 T	 B
82	 A	 F	 A	 B
90	 B	 F	 S	 T
94	 A	 F	 S	 I
98	 A	 F	 S	 I	 (B—IT)
100	 G	 F	 S	 I
112	 A	 F	 S	 T	 B
121	 E	 F	 S	 I
124A	 F	 B	 A	 ____ S.T
5	 E/GIB	 S,A,T.B
11	 A	 F	 S	 T	 B	 A
13	 E/G/B	 S,A,T,B
15	 CIEJG	 S,A,T,B
20	 A	 F	 I	 B
24	 D	 F	 A	 S
27	 EIB	 S,A
33	 B	 F	 B	 I	 _______ _______
37	 E/GIB	 S,A,T,B
41	 E	 F	 S	 T	 A,B





56	 B67	 F	 S	 T	 A,B
60	 BIG/B	 S,A.T,B
66	 E	 F	 S	 T
68	 ext.	 4.	 .1.	 B4	 A
63B& numbers follow Glarean (1547/1965:11).
MOver F in bassus.
65Over A in bassus.
66Over E in bassus.
67Over A in bassus.
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Table A3.11.Mi(E,): Responde mihi
Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
______ tone
16	 Ic	 F	 T	 B
31	 Lc	 F	 S	 A
38	 A68	 S	 S	 A4
39	 DIA	 S,B
52	 EIGIB	 S,A,T,B
58	 A	 F	 S	 T	 B	 A
68	 A	 S	 A	 B	 T
71	 A	 S	 S	 T	 B
79	 C	 F	 S	 A
83	 E	 F"	 A	 S
86	 A	 S	 A	 B	 S
91	 G	 F"	 S	 T	 (B—,T)	 _______
109 [E
	 TF	 A	 [B
110 [ext. J________ ________ _________ B4	 S,T
109	 A69	 S	 S	 A
117	 A	 F"	 T	 B
121	 E	 S	 A	 S
126	 G	 F	 S	 T	 (B-1)
133	 E/B	 T,B
146 A
	 F	 S	 T	 B	 A
147	 A7°	 S	 S	 T
149 A
	 F	 A	 B
151	 C	 F	 A	 B	 S,A
153	 E	 F"	 A	 B	 S,T
155	 ext.	 _________ B	 __________ ________ S,A,T
68Over F in bassus.
69Over F in altus.
70Over F in bassus.
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Table A3.12.Ut(F): Benedicite omnia opera Domini Domino
Verse	 Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone___________ ____________ __________ __________
I
	 9	 CIE/G	 S,A,T,B
15	 F	 S	 A	 B	 S,T
*
	 24	 F	 F	 S	 T	 B	 _______
2
	 34	 C	 F	 S	 A	 B
*
	 40	 F	 F	 A	 B
45 F	 S	 A	 T	 ___ S
3
	 (54)	 (A)	 S
*	 (57)	 (G)	 T
66	 F	 F	 S	 T	 (B—*T)	 ______
4
	
77	 C	 S	 A	 B
78	 C	 S	 S	 T	 B
83	 F	 F	 S	 B
87	 F	 S	 _________ A	 B4	 S,T




S	 S	 T	 _______ _______
113	 F	 F	 B	 A
117	 F	 F	 S	 T	 (B)
119	 F	 S	 A	 B	 S.T
122	 C[EIG	 0	 S,A,T,B
124 F	 F	 A	 B
126	 A71	 F	 S	 T
129 F	 F	 S	 T	 B	 _______
7
	 138	 C	 F	 S	 T	 B




164 F	 F	 S	 T	 B	 ______
9
	 169	 CIE/G	 S,A,T,B
*
	 172	 F	 S	 T	 B
174	 F	 S	 A	 S
175	 F	 S	 A	 B	 S,T
181	 C	 F	 S	 T	 B	 A
10
	 183	 C	 F	 I	 B




199	 F	 F	 S	 T	 (B)	 A
201	 ext.	 __________ B4	 A,T
71Over D in bassus.
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Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone ____________ ___________ ____________ __________ __________
15	 IF	 F	 S	 A
29	 IF	 F	 T	 B	 ________
41	 IF	 F	 S	 A
45 IF
	
F	 T	 B	 ____
58	 F	 F	 S	 ]T	 B	 A
71	 F	 F	 S	 T	 B	 A
84	 F	 F	 S	 T	 lB	 A
102	 F73	 F	 S	 _________ (B mt.)	 _________
114	 F	 F	 S	 T	 B	 A
118	 F/A/C	 S,A,T,B
130	 IF	 F	 B	 T
134 IF
	
F	 A	 S	 ________ ________
136 IF	 F	 B	 T
139	 IF 4	F	 A	 S




147 F	 F	 S	 T	 B	 A







171	 IF	 F	 T	 B
175 F	 F	 S	 T	 B	 A
176 ext.	 __________ .t.	 __________ B4	 A
73Over D in bassus.
74Over D in bassus.
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Table A3.14.Ut(1): Lauaate, pueri, Dominum
Verse	 Bar	 Cadence Type	 Cantizans Tenorizans Basizans Other
tone __________ ___________ __________ __________
1	 5	 F	 F	 A	 B	 S,T
8	 F/A/C	 S,A,T,B
*	 12	 DIF/A ________ _______ ________ _______ S,A,T,B
2	 16	 CIE/G	 S,A,T,B
*	 22	 F	 F	 S	 T	 (B—T)	 _______
3	 23	 F	 F	 A	 B
25	 F	 F	 S	 T
28	 F/A/C	 S,A,T,B
*	 31	 F	 F	 T	 B
37	 F/A/C	 S,T
39	 F	 S	 S	 T	 (B—I)	 _______
4	 42	 IF/C	 A,B
44	 LF/C	 S,T
*	 51	 CIEIG	 S,A,T
59	 F	 F	 A	 B	 T
61	 GJ.	 F	 A	 B
62	 C	 F	 S	 T	 B
63	 F/A	 ________ ________ ________ _______ S,B
' 69	 A75	 F	 S	 A
74	 D	 F	 T	 B
79	 F°	 S	 S	 A	 B°
*	 82	 C	 F	 S	 B
88	 F/A/C	 ________ ________ _________ _______ S,A,T,B
6	 92	 F	 F	 A	 B	 T
95	 F/A/C	 S,A,T
*	 99	 F	 F	 S	 T	 (B-41)
103	 F	 F	 S	 T	 B	 A
75Over D Ui bassus.
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110	 F	 S	 A	 T	 B
120 C
	
F	 T	 A	 B
122	 F	 F	 S	 I	 (B—,T)	 A
126	 C	 S	 A	 B
130	 F	 S	 S	 I
135	 C	 F	 B	 A
137	 C	 F	 S	 T
141	 F/A	 (F)	 A	 B
143	 F	 F	 B	 A
145	 F	 F	 S	 I	 B






157	 F76	 (F)	 S	 T	 (Bint.)
161	 F	 F	 S	 (T)	 B	 A
165	 C77	 S	 B	 A
168	 C	 F	 S	 T	 A
175	 A	 F	 S	 T	 A
177	 DIF/A	 S,A,T,B
180 F	 F	 A	 T	 B	 S
184	 C	 F	 S	 A
187	 G1.	 F	 S	 T
187 C
	
F	 B	 A	 T
189	 F	 F	 A	 B	 S,T
192 F/A/C	 S,A,T,B
198	 DIFIA	 ___________ __________ ___________ _________ S,A,T,B
202 J DIF/A	 r	 S,A,T,B
203 IF/A/C	
________J_________ _______ S,A,T,B
76Over D in bassus.
77Over A in tenor.
Appendix 3 I Page 441
Table A3.15.Ut(F): Planxit autem David
Bar	 Cadence Type	 Cantizans Tenorizans Basizans Caesura
tone ___________ __________ _________
8	 F	 S	 A	 B	 S,T
13	 C	 F	 A	 B	 S,T
17	 Bb	 S	 I	 B	 S,A
23	 F	 F	 S	 T	 B	 _______
28	 Gf&ID	 S,A,T,B
36	 G	 F	 S	 T	 B	 A
41	 A/CIE	 S,A,T,B
44	 IF	 F	 T	 B
46	 LF	 F	 S	 A
51	 A	 F	 A	 B	 I
55 F	 F	 A	 B	 ___ T
65	 A78	 F	 S	 A	 [ _________ T
70	 D	 S	 B	 A	 S,T
73	 F	 F	 S	 I	 (B-iT)
78	 A	 S	 B	 A	 S,T
83 C	 S	 A	 B	 ___ S,T
87	 CIEIG	 S,A,T,B
92 G	 F	 S	 T	 (B—*1') ___
97	 C	 F	 A	 B	 S
98	 A	 S	 T	 B
99	 D	 S	 S	 B	 A
104 IF
	
F	 A	 B	 T
106 LF
	
F	 S	 I	 B	 A
108	 ext.	 __________ .1.	 .1.	 i.	 _________
113	 F	 F	 S	 B	 A,T
117	 A/CIE .	S,A,T,B
122 A	 F	 A	 B	 S,T
126 A	 F	 S	 T
129	 A	 F	 A	 B	 S,T
132	 C	 F	 A	 B	 S,T
135	 A/CIE	 S,A,T,B




148	 LA	 F	 T	 B	 S,A
151	 A	 S	 B	 A	 S,T
155	 DIA	 S,A,T,B
157	 AidE	 S,T,B
162	 G	 F	 S	 T	 (B-+T)
168	 C	 F	 S	 T	 B
171	 C1.	 F	 A	 B
172	 F	 F	 S	 T	 B	 A
78Over D in bassus.
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(Table A115 cont.: Planxil aufem David, tertia pars)
177	 F/A	 S,A
182 F	 F	 S	 T	 _______ _______




193	 IF	 F	 S	 T	 B	 A
197	 F79	 F	 S	 T
203	 F	 F	 A	 B	 S,T
207	 C/E/G	 S,A,TPB
212 F
	 F	 S	 T	 B	 A
216 C
	 F	 A	 B
219 F	 F	 S	 T	 B
226 A
	 F	 A	 B	 S,T
231	 C	 S	 A	 B	 S,T
235	 F/A/C	 S,A,T,B
240 C	 S	 B	 A	 S,T
244 F
	 F	 S	 T	 B	 A
255 A	 F	 A	 fB	 ____ T
259 F	 F	 A	 B	 S,T
264 A80	 F	 S	 T
268 F	 F	 S	 T	 B	 A







281	 A	 S	 B	 A	 S,T
286 C
	
F	 S	 A	 B	 T
292 F	 F	 S	 T	 B	 A
299 A	 F	 T	 B	 S,A
303 A	 F	 A	 B	 S,T
311	 F	 F	 S	 T	 B	 A
317 [F	 F	 A	 B	 _______ S,T
325	 C	 F	 A	 B	 S,T
331	 F81	 F	 S	 T
332 cJ	 S	 A	 B
333	 F	 F	 S	 T	 B	 A
79Over D in bassus.
80Over D in bassus.
81 Over D in bassus.
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Table A3.16.Ut(G): Paratum cor meum
Bar - Cadence Type	 Cantizans Tenorizans Basizans Other
tone____________ ___________ ____________ __________ __________
5	 G82	 S	 S	 T	 A,B
7	 C/BID	 S,A,T,B
13	 A/C/B	 S,A,T,B
21	 G	 F	 S	 T	 B	 ______
26	 F/A	 S,T
31	 D	 F	 A	 S
35	 C	 S	 A	 B	 S,T
39	 G	 S	 T	 B
45	 G	 F	 S	 T	 B	 A
59	 G/BID.	 S,A,T,B
64	 C/BIG	 S,A,T
66 GIBID _______ _______ _______ ______ S,A
72	 E	 S	 B	 A	 ST
74	 G	 F	 T	 B
83	 A	 F	 S	 T	 (B—T)	 A
87	 D	 F	 A	 B
92	 A	 S	 A	 B
93	 C	 S	 I	 B
96	 •A.L.	 S	 B	 A
97	 D	 F	 S	 T	 B
105	 GIBID	 S,A,T
108 G	 F	 S	 A	 (T—B)	 T
113	 E	 F	 S	 B
117 D	 F	 S	 B	 A
122	 G83	 F	 S	 T	 (Bint.)
129	 G84	 F	 S	 T	 (Bint.)
131	 ext.	 _________ .1.	 __________ B4	 A
82Over E in bassus.
83Over E in bassus.
84Over E in bassus.
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(Table A3.16 cont.: Para/um cor meum, secunda pars)
136 C	 F	 T	 B
141	 GIB	 T,B
146 C	 F	 A	 B
154 G	 F	 T	 B	 A
159	 G85	 0	 1	 A
169	 EIGIB	 A,T,B
175	 EIGIB	 A,T,B
179 G	 F	 T	 B	 _______ A
183 1 E	 S	 A	 is	 T
187 1 C	 S	 A	 B	 T
I94JG	 F'	 A	 jj3	 ___ T
200 D	 F	 A	 B
208 C	 F	 A	 B	 ___ T
217 TC	 S	 T	 B	 A
224 Ic	 S	 S	 B	 S,T
231 IG
	
F	 S	 I	 B	 A
236 E	 S	 S	 A
241	 GIB	 S,A
245	 G86	 S	 S	 T	 (Bint.)	 A
255 C
	
F	 A	 B	 T
260	 G	 F	 S	 T	 (B)
264	 CIE	 S,A
269 C	 S	 S	 A	 ____ T,B
273	 E/G/B	 S,A,T,B
278 C	 F	 A	 B	 T
283	 C	 F	 A	 S	 T
288_G	 F	 S	 T	 B	 A
295	 D	 F	 A	 (T—*B)
299 C	 S	 A	 B	 S
302	 C	 S	 S	 B
306 A	 F	 S	 T	 B	 A
310	 F	 S	 T	 B
317	 G	 F	 S	 B
320 G	 S	 B	 A
323	 G87	 F	 S	 T	 (Bint.)
325	 ext.	 __________ .L	 .L	 B4	 A
85Over G in bassus.
86Over E in bassus.
87Over E in bassus.
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Table A3.17.Ut(G): Stetit autem Salomon
88Over E in bassus.
89Over A in tenor.
90Over C in bassus.
91 OverE in bassus.
92Over E in bassus.
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Table A3.18.Ut(C): In Domine confido
Verse	 Bar	 Cadence Type
	 Cantizans Tenorizans Basizans Other
tone
8	 C	 F	 A	 B	 T
12	 G	 F	 S	 A
17	 Ic	 F	 S	 A	 B
20	 Lc	 F	 T	 B
23	 C	 F	 S	 A	 ________ ________
27	 C/G	 T,B
33	 C	 S	 S	 B	 T
41	 C	 F	 S	 A	 B
42C	 F	 T	 S	 B
49	 C	 F	 S	 T	 B	 A
54	 IdE	 T	 T,B
58	 LGII	 I	 S,A
63 G
	
F	 A	 JB	 _______ S,T
69	 IG	 F	 A	 S
73	 LG	 F	 B	 T
80	 C	 S	 A	 B
82	 C	 F	 T	 B
84	 ext.	 .1..	 B4
86	 ext.	 __________ _________ __________ .1.	 S,A
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98	 C	 F	 T	 B	 A
102 C
	 S	 A	 B
105 C	 F	 S	 T	 A	 _______
111	 C	 S	 T	 B
117	 C	 F	 A	 B	 T	 S
120	 rc	 F	 S	 B
123	 Lc	 F	 A	 S	 T
126	 C	 F	 T	 S	 B	 A
136	 C	 F°	 B	 S	 A°
139	 G	 F	 A	 B	 S,T
145	 E/G93 	 S,A
151 C
	
F	 S	 T	 B	 _______
155 ftc	 S	 S	 T
157	 lIc	 S	 A	 B
159	 lIc	 S	 S	 T







173	 C	 F	 S	 T	 B
178	 ext.	 __________ '1-	 __________ B4	 A,T
93Over C in tenor.
APPENDIX 4
MOTETS CITED
Motet	 Werken	 NJE Music Examples
Absalon,fihi mi	 Sup. 5
	
14.1
Absolve, quaesumus. domine 	 82	 26.1	 5.44-5; 5.47-8
Alma redemptoris mater 	 38	 23.1	 5.24-6
Alma redemptoris ater /Ave regina	 21	 23.2	 5.27
Ave Maria ... benedicta tu	 2	 23.4
Ave Maria ... virgo serena	 1	 23.6




Ave nobilissiina creatura	 34	 23.11	 6.26
Ave verum corpus


















Benedicite, omnia opera domini
Benedicta es, caelorum regina
Cantate domino canticum
Caeli enarrant gloriam dei
Christus mortuus est
De profundis clamavi (low vv)
De profundis clamavi (5 vv)
Descendi in ortum
Domine, dominus noster
Domine, exaudi orationem meam
Domine ne infurore
Domine ne infurore
Domine ne projicias me
Domine, non secundum peccata
Dominus regnavit
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Motet	 Werken	 NJE Music Examples
Gaude Virgo mater Chrisri
	 23	 24.2	 3.14; 4.17
Homo quidamfecir coenam
	 28	 19.4	 5.32-3
Huc me syderea	 32	 21.5	 6.24; 6.26-36
Illibata dei virgo	 27	 24.3	 4.9-11
In Domino confido	 73	 17.3	 8.31
InexitulsraeldeEgypto 	 51	 17.4	 4.71-5
In jib rempore assumpsit Jesus	 79	 19.5	 7.16-21
InprincipioeratVerbum	 56	 19.8	 7.1-15
Inviolata, integra et casta
	 42	 24.4	 5.15-19; 5.46
Jubilate deo, omnis terra	 66	 17.7	 8.16-17
Laudate, pueri, dominum
	 68	 17.11	 8.25-28
Levavi oculos meos	 70	 17.13	 8.1
Libergeneraiionis	 15	 19.12	 6.15-16; 6.18; 6.21-3
Magnus es tu domine
	 19	 21.6	 8.24
Memor esto verbi tui
	 31	 17.14	 3.11
Mirabilia testimonia tua
	 69	 18.1	 8.6-8
Miserere mei Deus
	 37	 18.3	 2.26-30; 3.16; 3.18-19; 6.12-13
Misericordias domini	 43	 18.4	 6.10
Missus est Gabriel angelus 	 17	 20.6	 4.6-7
Mirtiradvirginem	 3	 24.6	 5.20-23;5.28;5.31;5.34
0 admirabile commercium	 5-9	 21.7	 4.5 5-63
O bone et dulcis domine
o bone et dulcissime Jesu
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Motet	 Werken	 NJE Music Examples
Regina caeli laetare	 Sup. 3
	
25.2	 5.29-30
Respondenzilzi	 75	 14.11	 8.22
Salve regina (4vv)	 95	 25.3	 4.12
Salve regina (5vv)	 48	 25.4	 3.7-8;3.10;3.12;3.17
Stabatmater	 36	 25.8	 5.4-5;5.8-11
Steti autem Salomon
	 58	 14.12	 8.32
Tu lumen	 Missen 11	 13.10	 4.8
Tu solus quifacis mirabilia	 14	 22.5	 4.8
Usque quo, domine, oblivisceris me 	 60	 18.12	 8.2-5
tltPhoebiradiis	 22	 25.9	 5.2-3;5.12-13
Victimae paschali laudes	 26	 22.6	 4.32
Virgo prudentissima	 25	 25.11	 4.26-31
Virgo salutiferi	 35	 25.12	 4.25; 4.44-5





























cpe t c j	 -	 -	
- -±
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Example 2.2: Tinctoris, Counterpoints illustrating use of B-flat








Example 2.4: Mouton, Con gregale suni genies, secunda pars, bs 67-9
	 LIS3
4
Example 2.5: Mouton, Congregate sunt gentes,prima pars, bs 69-77
Example 2.6: Mouton, Congregate sunt genies, ranges
fl3














LJSExample 2.9: Anon., Pour quoyfu fail cesle eniprise, cadences






























Example 2.13: Josquin, L'honzn:e arnie, tenor
$pLIC2 I





















Example 2.17: Tenor ranges
	 3
Example 2.18: a) Josquin, La plus des plus, bs 16-27
b) Corn père, Si inieu!x, bs 29-33
£P1C	 .1(0.4*
b) Hayne, De tous biens phyne
Examp'e 2.19: Compère, Si rnieulx, bs 58-62
14 cpici .:	 —
I.._____1	 • c4	 I
'p"t5 •c
Example 2.20: Josquin,Missa Hercules dux Ferrariae, tenor Ostinato
Example 2.21: tenors





d) DeOrto, D'ung aultre amer
• -	 -	 -	 —
M S.(CIe 4 tcu (
	
1, a.4)
Example 2.22: a) Virgo celesti, superius, bs 3-8
!)Jrr1)0
b) De bus biensp!ayne, superius, bs 1-15
C) Ce n'estpasjeu, superil4s, bs 1-12
d) D'ung auftre amer, suprius bs1-14
Example 2.23: Nunquafuepeu major, Cadences



























Example 2.27: Josquin, Miserere n:ei Deus, teilia pars, 54-64
r..	 I_I	 •	 I 1.I•...
•	 -, !tL4.
L1j
Example 2.28: a) Opening of Miserere tenor
g writ	 mci ois	 fneTr,e mci dcus
b) Glarean's schematic
• Secundi Tcnoris in Hypocolio
formula apuci Iodocum PrncnIcm in Plalmum i..
___--_
• •. _..___.:	 . -
L. ---	 -_== =
Mi Ic re re me i Dc us.	 Mi Ic ic ic me i Dc us.
Mifrrcrc met Deus.
Example 2.29: Novack, 'Miserere' motive
Mi(crercme iDeus. -
Pars I





MI Ic ic it me i Dc us.
Pars II











Example 2.30: Novack, graphs of Miserere
z "Mserere" motive enra,wc
Pars I
	
a) J	 J	 J	 J.	 , ;	 ;-	 --'Cp
	




I	 II	 I	 J	 J	 I
J
Pkra 111










































































T	 )	 [ n I
3	 c
143TeTtiapars: $ _________





New voice enters at point of cadence
cant zans - S
tenorizans implied from T to Q
basizans Q implied in B





Prolonged cadence;lagal1modon in bass
cantizans = S
tenorizans = T
akizans - (delayed) A



















Bcnedic1e. emma opera. b(
1-24' (catcgoty 2a
Ut (F): ul -$01
;J JJjj1
jC): ii1
fit princtpio era: verbum, bs 12.
115
(category Ia)
Ut (F): uS -Ia/sal
RE
Re(G): 'c-k
SJ1IC ,egt'W. leItIl paii
(category 3)
Re(D): re-f,









Mirerert mci Deter, ienia pare
(category 3)
Mi(E): mi-Ia (fa)
Domuuls rq'writ.	 1 -84	 Hucmc,ydereu.DS 1-13 	 Depmfwidisclomari. 05 157-
(category 2a)	 Ave rinbiimme creature. bs 1-9	 167
(calegory IC)	 (category Ic)
(/5(G): ut-f.	 Re(L2):rc-k/rr-f.	 Mitt): mi-k
S:etft utem. bs 1-16	 Gaz4e Ii,Toawtg? C.risti. bs 73.	 Dc profuredis ckmav, b5 63.74(catcgory)	 107	 (category Ic)
(category 2b)
1 Modal types are grouped by tonality.
2Each melodic-contrapuntal paradigm is identified by tonality, final, and char-
acteristic melodic interval.
3A Josquin motet which uses the modal type is cited-for each example; measure
numbers follow the Werlcen edition.
'The way the modal type operates in the particular motet cited is classified







b. alternation of t-o (or more) modal types


























Me	 .	 mor es	 to	 ver	 -	 bi tu	 -	 j	 ser -
10
- vo tu - o
	






































































(C) ut-ta -. ut-oI
-:__	
----









































































(c) Reduction of prima pars, 6, 1-47
Excerpt in Example 6b
(d) Relationship of Example 6c to Modal type Mi(E): mi-fa





















































































Example 3.19: Novack's graph of the tertia pars of Miserere meiDeus
Graph 402






































































































































































I_ _ - -	 i_I __
fl	


























































































Eiample 4.20: Praeter rerum seriem, Chant melody and melodic shape
















































Example 4.26: Krantz (1989:213), Er 3.1.7 a, b, and c
-- _____ ___________






Example 4.27. Virgo prudentissima, altus, bs 31-50 and chant








Vk.	 dIIA	 r-	 ç,	 c.,.	 h..
ALhO1H- 5b	 I'	 TIiI - I' f	 ________________
Example 4.28. Virgo prudenlissilna, bs 30-39
I,
S22.




Example 4.31: Virgo prudentissima, formulaic motives and chant
v1 r"
	






Example 4.32: Reduction of Victimaepaschali laudes
Drthuuon .( ModI type rrt.yuiik £oaI diviion

















































































































































































Example 4.49: J'uIiuin luuin
a) ranges
































































































Example 4.63: Tonality of the 0 admirabile commercium cycle
a
Example 4.64: A la mi re, Change of tonal focus
'La











I1JI : ' I	
Ii	 th
- -	











































Q,,i	 h. bi- tQt	 i1	 at	 u	 to	
-	




0.o	 •	 Pta	 •	 am	 I.e	 Cs,	 Do	 •	 - at.
g Tenor m 140
.	





-	 at'	 -	 alt	 I.e	 10,	 1)0	 •	 liii	 Ill
Tenor 1114$	 4 ifllttrStOfl
	




gi	 •	 .em	 rI	 u -	 .ell	 ha - urn
Alto In
4	 rj7J
Cia - ma - 0"
	 O4_ me	 s' 190
Tenor nt2t)7
rTIr
Su-$1OS0l -*ltm	 1l baSilil-Curat 	Om-b.e-if&- DIe
m 247
Lon - .-lu	 - 4.	 -	 W	 Si	 -	 S	 -	 Calm
Tenor ut 6€
r
Scu	 -	 to	 G,r-cum-Oa-bii
m 10
r
•' pm-usc-ia - 0
	 S	 -	 a	 COS	 -
m 49
S	 .'	 J
I. - be- ro - all n	 4* tO 0111 - 0	 ale - '1011 - Ii - WI
Sd
	
Tenor m VSI	 tc.t. 311010)
p	 p
11	
-	 (U	 -	 9f	 -	 Cu -	 .
2i
-t







41 •1.?In .4.11	 ii	 -	 • I,




De- ii ma- - as
-J
I.
Example 4.72: In exitu Israel, opening of verses 4 and6
Lj



























































































































































































































































Example 5.39: Benedicta es, bs 83-1 07 14
sine •	 tim sir • ta •	 vit,	 LI	 sill
-	 r	
rr r	 rrr






USC	 SIPS 551 . 55	 •	 •	 vii,	 LI psil . lens,
.	
-	 r	 r ______
	ii 	 6- ci -	 vii,	 sac • tam set. vs • vii,
-	 'rr r	
'
	vii,	 sane- lam us - U • vii, E	 - kas,
I ________	 - I
r	 r r	 -	 f 1 f r
	





(2 ma . tess
r











































_____ == ____ ___ ____
I	 Ab.	
-	 -io	 Vt.	 que-	 -
-









•	 ab-	 -	 •t . vt	 quot -	 .	
-	 .
= -
•	 U_aC. - .	
- Vu - m,s, Do
	 -	 -m .
J	 i. LiJ±
AD.	 -	
- lot . vi, qua..


























J r ___	 ______




---•-=-	 1-r	 - - T
UI	 Ut	 ft	 -	 it	 cii	 - nit	 gin	 -	 - L	 -
- __ _: __ __
































































































































































































































































Example 6.24: Hue me sydereo,
a) antiphon (LU 735)
P5uit	 V%	 ac U.t 1. -	 siiUn.	 a
b) tenor	 -











































F;.5,.Example 6.29: Melodic resemblances to the cantus firmus
a)bs124-9
b) bs 172-5












































r-	 ,.	 -	 b
H( 
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Example 7.2: Inprincipio, secunda pars, bs 120-32
r	 £	 .	 . £ £
.	 . .	 ____ _____
__________	
r	 r r -	 r 
f ir	 r
Ut	 te	 all - mo ill	 urn	 per . hi	 •	 be- ret de	 lu • ml
ut	 te	 •	 ad. mo -	 • uiu	 per - hi	 • be . ret	 de	 lu - •	 ml.
• ml - net orn • nem he
Example 7.3: Features of the Gospel tone
5s p ... -5••
1* U- tpo.rt: Dil 1s	 dd-pe-lte a.- le
cusup), _.__.	
-	 _____I .. •	 $5..... 1. •
satis sal tar- ne-JQUO4 si sat a-viM. e-rit,	 q* si,,6-
r (ts.itc.ksL
I...	 5.1.
Ad al-hI-tern va-let tei, ni-al
	 suM- 1w
I•...	 ... .i
ab bosal- ni-b... Sic lu-sa- at lux
u s	 .	
S.. 555-5.1




















1-	 11,	 I	 -3-£ r
p
	







Example 7.5: In principio, voice ranges
S	 4	 1
Example 7.6a: Inprincipio, bs 1-10
in	 pnn - a
	
pi o e • ni ver 	•
Imo	 aL-urn	 per-hi -
"UI'	 -.	 -
-it! - mo - ni-urn,
Exampie 7.6b: Inprincipio, bs 96-103 (98-100 = 100-102)
F-	II
Example 7.8: In principio a) prima pars, bs 60-77
70
	





corn• pre - hen	 de	 -	 -	 runt,	 et	 te
et	 -ne-brae	 e
ne-brie H




non corn-pre	 hen - de	 - runt,	 - -
et It-ne-brie	 e	 •	 am
e	 ne-brie
non com.prc jien -	 corn- pre - hen • de	 - runt.
'' 3
Example 7.8 (cont.) b) secunda pars, bs 198-210
1
"	








c) tertia pars, bs 243-255
250 r
	 __________	 25S
r_r_r -	 rr_r	 Ipie	 • flumg	 • ti	 • ac	 at	 ye-n-ta - lie,'	 at	 va-ri -ta - tie.
YT___	 • I
r_ J S	 tE.1_rnumgra	 • Ii	 • cc	 at	 ye-ri-ta • Its,
	 e	 ye-il-ta	 tie.
r____	 . N _.	 r_Jt ±Epie	 • hum gre • II . ae	 at	 ye- ii • Ia • tie,	 at	 ye - ii . ta - tie.
eLI
Example 7.9: In principio, bs 35-46
_____ ___ rrr ___ - rri
iii4	 ii .
	 . so,	 it . vie	 I
	
______ _____ rr r r' -
	 r-rr
________	
it.ne 1P - s°,	 d	 it.ne ip
rrrr- ____ ____ ____




ii • ne	 Ip	 • so	 •	 •	 hiL
_____ rrr'rrrr ___ ___
et	 it- ne	 Ip	 - so fec - turn cit vit




so fec - turn cit	 iii	 • hit,	 fee -turn cit vii	 • liii.	 Quod	 fec	 •	 turn
	
_______ ____ rrr rr
	 r	 rii - vie Ip	 • so	 fac	 -	 turn cit	 vii	 •	 hit.	 Quod	 tic
Eiample 7.10: In principio, bs 114-44	 /





	 rr r C..rr	 r ______ ____r
Non	 e	 rat	 I	 •	 Is Ut





Non	 e	 •	 rat I • Is	 hrj\








—1 •_- - - -
	
r rrr	 r	 f	 r	 r	 rrr
ut	 Is	 -	 stI-mo - sit	 urn	 per . hi	 •	 be- rat de	 In . ml
-	 -- _%	 - - —' I-- _______
rr rrrrr r _r	 _____ ____
Ut	 Is	 •	 stl-mo-nI.um	 per -hi	 • be-itt	 de	 hi	 -	 ml.
_____	 _______ -
	 T_	 I _______ _______ _______
__ ___ ___ ___ ___ 'j J
E	 rat mx vs	 -	 is	 quit	 U	 ha	
-	 r	 1	 •
	
________ ______________ — 	
-	 -1	 ______________ _______________
r r
	 -	 r	 r	 r r r
	 r 7
itt lux vs	 Ta	 guae	 U • lu	 •	 mi-nat	 om • atm	 ho	 • ml
	
____	
- - I— -
'- r ( r r ______ r	 r -	 r r
• rat Ins vs	 •	 ra	 quit	 U	 In -	 - ml	 stat	 em • ntis ho -
t	 - -	 '	 1 r __	 - -
	
rr r r ___	 rrr rr
ne.j	 - rat lux vi	 •	 it	 quit	 • hr	 • ml • nit om • stern ho
	
135	 ____ ____ ___
rr	 rr	 r	
='	 J•	 -
ml- stem	 vs -	 •	 •	 - tern	 In	 hunc must	 •	 - dun
-r - - ____ ______________ ___rr	 r
stem	 ye- at - en	 •	 - tern	 in	 hunc	 must	 -	 du	 Is
r	 'r r r	 r	 rrLr	 cfrr	 r
ml - stem	 vs - iii - en	 -	 tern hr	 hunc	 must	 -
1	 I— -	 ______________	 _________
rr	 r	 r r	 r	 _____












































































Example 7.17: Contrasting tonal spheres of gospel tone







- du.	 at	 r	 •	 d - a	 dl - a tt IUr	 -
Example 7.17 (cont.)
b) tone at the fifth below
b.1) bs 23-48
- - u.
	 -	 to -10- II -
b.2) bs 74-9 1
con -diem - lea- bunt a - urn	 mor -	 -
'75-
Example 7.17 (cont.)
1Example 7.18: In lb tempore, bs 92-109
te	 Ct •	 era -




	 rrr ____ ___
(C	 Ct	 tea- dent a -
	
u	 Qen-	 - • bus
rrrr	 _____ ___




Ct	 tea	 -	 dent	 e - urn	 pen	 -	 - bus	 ad
il-In -den - dwa.
Il-lu-den--
r	 r	 1'
ii- lu-den	 - due.
il-lu-den - dwn.
et	 9a-ge -la* -	 durn.
	
at fia-ge	 Ian--
t	 fta-ge-lan - durn.
t	 fla-ge-Isa - dum.
at	 cru-d -B - pea-
.;	 _____
r rrr
C	 cia-at - B - pen -
	 -
-	 duni.	 at	 tar	 -	 ii - a	 - a te- sue -	 -
)
'-77







- tur	 prig - d
	
-	 pt.bus ia - cit-do -	 - turn	 et	 icd -
________ ______ ______ 
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Example 7.20: In jib tempore
a) bs 5-16
Iiu
In	 U	 -	 10
Example 7.21: In illo lenipore, bs 86-97
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Qui habitat, bs 109-18













































Example 8.6: Mirabiia testintonia, beginning and end of prima and secundapartes
a 1\ hc i_c


































































































Example 8.22: opening of Responde mihi and Domine ne infurore
a) Responde mihi, bs 1-6
b) Domine ne in furore, opening of prima pars
c) Domine né in furore, opening of secunda pars
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